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Message from 
the Chair of the 
Board

1

As it prepares to celebrate its 100th 
anniversary, the McCord Stewart 
Museum is financially healthy and in 
good hands for the future

This is my last message as Chair of the Board of 
the McCord Museum Stewart; after more than 
ten years at the head of this remarkable cultural 
institution, I have stepped down. It is obviously 
an emotional moment for me as the Museum has 
experienced both tremendous successes and 
serious challenges over the past decade, requir-
ing me to stay focussed on the Museum’s future 
and development. I welcome my successor, Chief 
Ghislain Picard, with the assurance and pride of 
having helped strengthen the Museum’s finan-
cial health and raised its profile as an essential 
 reference on the Montreal of yesterday, today  
and tomorrow. 

Like all cultural institutions around the world, the 
Museum suffered from the constraints imposed 
by the COVID-19 crisis. However, despite the dra-
matic drop in self-generated revenues, it has 
taken the steps needed to properly protect its 
employees and clients, maintain its visibility, and 
consolidate its finances. 

If there is one thing I regret, it is not being able to 
centralize, in one downtown Montreal location, 
the priceless collections of the three museums 
that have become part of the McCord Stewart 
Museum over the years. This new Museum proj-
ect, which is needed now more than ever, has 
received permission from the City of Montreal to 
be built on the McCord Museum’s current site and 
the adjoining lots, including Victoria Street, which 
has been ceded by the City. The other levels of 
government, which had to focus their priorities on 
the needs created by the pandemic, have not yet 
confirmed their support. By neglecting to do so, 
they are delaying the potential development and 
success of the Museum and the construction of a 
major project for Montreal. I am confident that our 
new Chair of the Board, Chief Ghislain Picard, will 
convince the various levels of government of the 

new Museum project’s importance in promoting 
the history of Montreal and Quebec on the inter-
national stage. 

As Chief of the Assembly of First Nations 
Quebec-Labrador, Ghislain Picard was the ideal 
candidate to take over as Chair of the Board 
and continue the process of decolonizing the 
Museum’s practices; his extensive experience and 
skills will be a tremendous asset for amplifying 
the voices of Indigenous communities within our 
institution and ensuring the Museum’s ongoing 
development. On behalf of all my colleagues and 
myself, I would like to thank him for accepting  
this challenge and wish him every success in his 
new position. 

The new Chair of the Board can count on a dedi-
cated skilled team, which produces remark-
able results, year after year, under the leader-
ship of our President and Chief Executive Officer, 
Suzanne Sauvage. From the beginning, she and 

Monique Jérôme-Forget
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her colleagues have met the numerous challenges 
imposed by the pandemic with courage, brio and 
determination, and I would like to thank them all. 

Thank you also to my colleagues on the Board 
of Trustees, whose support and commitment 
have been so precious throughout my term as 
Chair, in particular the three trustees whose man-
dates conclude this year: Cynthia Gordon, Marie 
Sénécal-Tremblay and François Ouimet. 

The centenary of our dear McCord Museum 
is fast approaching and, as the new Honorary 
Chair, I would like to close by expressing my sin-
cere appreciation to our government partners, 
the Conseil des arts de Montréal, the Quebec 
Ministère de la Culture et des Communications 
and the Government of Canada—particularly 
Heritage Canada—for their constant support over 
the years and throughout this difficult period for 
all cultural institutions. 

Monique Jérôme-Forget
Chair of the Board
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2Message from  
the President and 
Chief Executive  
Officer
An amazing capacity for resilience

The year 2020-2021 was especially difficult 
for the McCord Stewart Museum, as it was 
for all cultural institutions. The long periods of 
closure imposed because of the pandemic—
approximately eight months in all—wreaked havoc 
with our programming, depriving the Museum of 
major sources of funding. The drastic reduction 
in ticket revenues, plus the cancellation of fund-
raising activities due to public health restrictions, 
completely disrupted our financial forecasts and 
results. Due to these challenging conditions, we 
made the difficult decision to permanently close 
the Stewart Museum, a victim of both the excep-
tional circumstances and its isolated location, and 
move ahead with the physical integration of both 
museums’ collections. Now stored in the vaults of 
the McCord Museum, the Stewart Museum’s col-
lection will fortunately continue to be preserved 
and disseminated, notably through virtual pro-
gramming, special exhibitions and a new digital 
platform scheduled for launch in fall 2021. 

Despite the pandemic and the very difficult work-
ing conditions it created, the entire Museum 
team mobilized to preserve close ties with all our 
audiences and ensure that the McCord Stewart 
Museum maintained its presence and relevance. 
For example, The McCord Museum from Home 
platform was quickly developed for both museum 
Websites to conveniently group all available online 
content for adults as well as for children and stu-
dents stuck at home. Working primarily from 
home, our teams managed to offer diverse pro-
gramming, which included eleven exhibitions at 
the McCord Museum and three at the Stewart 
Museum before its closing, in addition to Illusions: 
The Art of Magic, a travelling exhibition presented 
at the Art Gallery of Ontario (AGO). They also 
preserved and sometimes even extended our 
partnerships with dozens of expert, educational, 
cultural and community organizations, and imple-
mented a number of online programs aimed at 
schools. 

In addition, the Museum continued its commit-
ment to indigenize its spaces and practices. 
These efforts included the implementation of 
new educational programs, such as the Tell Me a 
Legend workshop, and the organization of a shar-
ing-of-expertise session at the Museum, in collab-
oration with Wapikoni Mobile, to raise awareness 
among Montreal's artistic and cultural profession-
als of the relationship between Indigenous com-
munities and cultural institutions. Finally, a perma-
nent Indigenous advisory committee was recently 
created to take an informed, cross-disciplinary 
look at the Museum’s indigenization initiatives. 

I would like to highlight the extraordinary work 
accomplished by the McCord Stewart Museum 
team throughout the challenging period we have 
just experienced. It is important to recognize the 
resilience, determination and creativity shown 

Suzanne Sauvage
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by this remarkable group of people and express 
appreciation for every team member: it is thanks 
to you that the Museum is able to pursue its mis-
sion, and I am very grateful. 

After more than ten years of exceptional con-
tributions to the development and renown of 
the Museum, my friend and colleague Monique 
Jérôme-Forget stepped down as Chair of the 
Board at the end of the fiscal year. I would like to 
thank her for the trust she placed in me over the 
years and tell her that she will be sorely missed. 
Since the Board has awarded her the title of 
Honorary Chair of the Museum, we are pleased 
that our association will persist so that we may 
continue to benefit from her many qualities. 

In closing, I would like to extend a very warm 
welcome to our new Chair of the Board, Chief 
Ghislain Picard, and offer him my full co-operation 
and that of the entire Museum team. His appoint-
ment has reenergized our institution, and he will 
without doubt help build trusting relationships 
with all the communities that make up our society, 
in a spirit of collaboration and connection. 

Suzanne Sauvage
President and Chief Executive Officer



8 McCord Stewart Museum 2020–2021 Annual Report

Collections 
 Management 

3

Recent acquisitions

The McCord Stewart Museum continues to 
expand its collections, which document the social 
history of Montreal and Canada. In 2020-2021, it 
received 107 donations comprising 1,981 works 
and objects, 865,399 photographs and 7.36 linear 
metres of textual records. 

Several exceptional donations stand out in par-
ticular. Among these, the most impressive is the 
collection of approximately 856,800 negatives 
taken by staff photographers of the newspaper  
La Presse from 1965 to 2001. Another major dona-
tion came from photographer Denis Plain, who 
had previously donated several series chronicling 
Montreal. This year’s gift contained another  
2,300 photographs: a new series devoted to  
St. Catherine Street (1981) and additions to his 
previous series. The collection of Brian Merrett, 
a leading photographer in Montreal and the his-
tory of Quebec photography, was enhanced 
by a large donation of over 400 prints. In addi-
tion, our collection of editorial cartoons was aug-
mented by approximately 1,500 drawings from 
Aislin (Montreal Gazette), Chapleau (La Presse), 
Garnotte (Le Devoir), R. Pier (Le Journal de 
Montréal) and Fleg (Le Soleil). The Parnass-Pelly 

Ltd. archival fonds, composed of 1.65 linear metres 
of textual records, complements the Museum’s 
acquisition of approximately 100 garments from 
the famous Parachute brand founded in Montreal 
in 1977 by designer Nicola Pelly and  architect 
Harry Parnass. The Museum also acquired the 
archives of businessman and philanthropist 
Stratton D. Stevens (1932-2018), a Montrealer  
of Greek origin. This collection contains 0.53 
linear metres of textual records and over 1,000 
photographs. Finally, graphic artist Gilles Robert 
(1929-2013) became the fifth honorary member  
of the Société des designers graphiques du 
Québec whose archives are preserved at the 
McCord Stewart Museum. 

The McCord Stewart Museum used to pre-
serve over 1.5 million objects, images and docu-
ments in its storage vaults. The sizable acquisi-
tion from La Presse newspaper has increased 
this number considerably, so the collection is now 
broken down into categories of objects. In 2021, 
the Museum’s collection included approximately 
200,000 objects and works of art, 2.15 million 
photographs, 3,500 rare books and 340 linear 
metres of textual archives. 

Collections Donations Objects/Works/Documents

Archives 14 7.36 linear metres
Documentary Art 9 1,604
Dress, Fashion and Textiles 24 225
Material Culture 9 112
Indigenous Cultures 5 40
Photography 16 865,399
Mixed Donations 30 (included above)
Total 107 1,981 works/objects

865,399 photographs and
7.36 linear metres
of textual records
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Collections
Proposed  

deaccessions Objects/Works/Documents

Archives 7 9
Documentary Art 7 25
Material Culture 19 19
Dress, Fashion and Textiles 21 33
Total 54 86

Deaccessions

The McCord Stewart Museum considers 
deaccessioning a sound collections management 
practice and now includes such activities as part 
of its normal operations. Since collections must 
serve an institution’s mission, it is necessary to 
re-evaluate their relevance on a regular basis. 

The Collections Management Committee held a 
deaccession committee meeting on December 
9, 2020, during which 54 proposed deacces-
sions—representing 86 objects—were studied 
and accepted. The deaccessioned objects, trans-
ferred whenever possible to other museums, 
came from the following collections: 

Richard Godin, Festival International de Jazz de Montréal, Saint-Denis Street, Montreal, July 4, 1989.  
Gift of La Presse, M2020.95.X © La Presse
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Several remarkable 
donations 

Fadette, Il était une fois…, illustrations by Suzanne Morin, 
Montreal, printed at Le Devoir, 1933. Gift of Louise Trépanier, 
M2020.66.2 (RB-2440) © McCord Stewart Museum 

Collected thoughts of a religious and spiritual nature by  
Henriette Dessaulles Saint-Jacques (pen name Fadette),  
[between 1930 and 1946]. Gift of Danielle Raymond,  
M2020.99.1.1 © McCord Stewart Museum

Books by Henriette Dessaulles Saint-Jacques
Gift of Louise Trépanier, daughter of Marthe 
Guimont Trépanier and great-granddaughter of 
Henriette Dessaulles
Six books by Henriette Dessaulles Saint-Jacques 
(1860-1946), who wrote under the pen name 
Fadette, were added to our rare book collection 
and beautifully supplement the Museum’s volu-
minous Dessaulles, Papineau, Leman and Béique 
Family Fonds (P010). Published between [1914-
1918] and 1933, these volumes—some of which 
are signed—are a particularly interesting addition 
to the extensive subseries devoted to Henriette 
Dessaulles Saint-Jacques, given that much of it 
chronicles her career as an author and journalist. 

Diary of Henriette Dessaulles Saint-Jacques
Gift of Danielle Raymond, great-granddaughter 
of Henriette Dessaulles
This slim volume in which the author recorded 
thoughts of a religious and spiritual nature offers 
a precious look into the inner life of a remarkable 
female pioneer in Quebec journalism. Covering 
a less well-known period of her life leading up 
to her twilight years, this document is a wel-
come addition to the extensive archives of jour-
nalist Henriette Dessaulles Saint-Jacques (pen 
name Fadette) (1860-1946) already held by the 
Museum. 

Archives
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Watercolour by a Huron-Wendat artist 
Gift in memory of Duane Reynold Kindness,  
of Crow descent
The back of this watercolour bears the inscrip-
tion, “Cariboo Shooting. Canada. Drawn by a 
Lorette Indian. Quebec, 1865, & given to me 
[illegible signature].” The Indigenous peoples of 
Lorette are now known as the Huron-Wendat of 
Wendake. In the 19th century, the village of Lorette 
was a tourist attraction for visitors to Quebec 
City. Moose hunting—a part of the nation's cus-
toms and traditions for centuries—was also 

popular with non-Indigenous visitors. The cari-
bou herd that used to roam its hunting grounds 
had declined significantly and moose had become 
the most popular big game animal hunted. On its 
own, this illustration of an Indigenous pastime is a 
remarkable record of a bygone era. However, the 
fact that it was painted by a Huron-Wendat makes 
it even more exceptional. With the exception of 
painter Zacharie Vincent (1815-1886), no Huron-
Wendat artists have ever been identified. A com-
parative examination of Vincent’s work indicates 
that this watercolour may be attributed to him. 

Unknown Huron-Wendat artist, Caribou Shooting. Canada, 
1865. Gift of Richard Soucy in memory of his partner Duane 
Reynold Kindness, a Montana native of Crow descent, 
M2020.80.2 © McCord Stewart Museum

Documentary Art
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The fashion of Parachute
Gift of Nicola Pelly
Founded in Montreal in 1977 by architect Harry 
Parnass and fashion designer Nicola Pelly (who 
met when both worked at Le Château), fashion 
brand Parachute was at the forefront of cutting- 
edge design in the 1980s. The duo’s androgy-
nous, architectural fashions were known around 
the globe throughout the decade. Japan was one 
of the most successful markets for Parachute, 
and the Japanese were early adopters of the 
brand. Graphic T-shirts and sweatshirts such as 
this one, with kanji lettering and a graphic allusion 
to the national flag, were bestsellers in Japan. 
Parachute co-designer Harry Parnass noted that 
the brand sold 26,000 sweatshirts printed with 
the logo in the first two weeks they were available 
in Japanese department stores. 

Unisex sweatshirt with Japanese-inspired logo, Parachute, about 1983. 
Gift of Nicola Pelly, M2019.121.64 © McCord Stewart Museum 

Woman’s long quilted coat, Parachute, about 1990.
Gift of Nicola Pelly, M2019.121.34 © McCord Stewart Museum

Cartoons by Garnotte (Le Devoir)
Gift of Michel Garneau
In June 2019, cartoonist Michel Garneau 
(“Garnotte”) retired from Le Devoir after 23 
years of “dedicated skewering,” as his colleague 
Isabelle Paré noted in a profile written for the 
occasion. The previous month, he had won in the 
Editorial Cartooning category at the prestigious 
National Newspaper Awards for the year 2018. 
This seventh donation to the Museum’s Garnotte 
Fonds (P773) includes 249 India ink drawings 
published in Le Devoir in 2013, bringing the total 
number of original works by the artist to 2,750. 
These cartoons chronicle local and interna-
tional news headlines of 2013, notably the death 
of Nelson Mandela, an iconic figure in the fight 
against apartheid. 

Garnotte, Nelson Mandela, 1918-2013, Le Devoir, December 6, 2013.
Gift of Michel Garneau, M2020.92.237 © McCord Stewart Museum

Dress, Fashion and Textiles
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Fan with original box, probably Huron-Wendat, purchased 
in Quebec City around 1850, white and pink ostrich 
feathers decorated with two red-winged blackbirds and 
birchbark handle embroidered with porcupine quills (or 
moose hair). Gift of the Honourable Serge Joyal, PC, OC, 
OQ, M2020.94.1.1-2 © McCord Stewart Museum

Huron-Wendat fan
Gift of the Honourable Serge Joyal
Huron-Wendat crafts produced during the  
19th century are known for their indisputable 
excellence. The prime condition and high-quality 
details (birds, oculus, feathers, embroidery, etc.) 
of this object make it an exceptional example. The 
fact that it comes with its original box and that the 
names of its previous owners are documented 
also help make it exceedingly rare. Purchased in 
Quebec City around 1850, the fan was sent to 

Captain Prather, as shown on the original label 
and wax stamp on the cover of the period box. 
The embroidery on the birchbark handle depicts 
two individuals, a trapper and someone smoking 
a peace pipe, figures and themes typically found 
on objects created for sale. On the front, an ocu-
lus holds a tintype of the woman who received 
the fan as a gift. Her name was Mrs. James H. 
Prather, née Amanda Pratt, and her husband was 
the captain of the steamboat Magnolia. 

Indigenous Cultures
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Box and instruction booklet 214/10 for LEGO System interlocking 
plastic bricks, Samsonite, 1965. Gift of Francine and Paul-André 
Letendre, M2020.88.3.1-2 © McCord Stewart Museum

LEGO construction set
Gift of Francine and Paul-André Letendre
This donation of 11 mint condition boxes of LEGO 
System by Samsonite from 1965—an iconic toy 
known around the world—consists of two basic 
sets and nine boxes of accessories sold sepa-
rate ly, all in their original boxes. This extremely 
interesting acquisition is a dream come true 
for the McCord Stewart Museum, as it did not 
have any LEGO sets in its collection. In 1961-
1962, LEGO negotiated a license agreement with 
Samsonite, an Ontario company, giving it the right 
to produce and sell LEGO in Canada. The agree-
ment ended in 1988. 

Barbie doll 
Gift of Raymonde Trudeau
This ‘Bubble Cut’ Barbie doll in her original box, 
plus accessories and outfits totalling 90 pieces 
in all, belonged to the donor, who carefully pre-
served them for over 50 years. The Barbie doll 
and pieces of furniture all have their original 
boxes and the various outfits are complete. The 
‘Bubble Cut’ Barbie came out in 1961; the name 
refers to her full hairstyle. The donated doll was 
purchased in 1964 and came with items like a 
canopy bed, one of the first pieces of furniture 
produced for Barbie in 1962-1963, and a dining 
room set from 1964, all made by Mattel Canada 
Inc. Now a cultural icon, Barbie is the leading 
product line of the Mattel doll and accessories 
brand, a line that includes other family members 
and collectible dolls. Barbie has enjoyed a large 
share of the fashion doll market for 60 years and 
been the subject of numerous controversies, law-
suits and criticism, often associated with her sil-
houette and lifestyle. 

‘Bubble Cut’ Barbie doll in her original box, Mattel Canada 
Inc., 1964. Gift of Raymonde Trudeau, M2020.93.1.1-4  
© McCord Stewart Museum

Material Culture
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Jean Goupil, Carifiesta parade in the rain, René-Lévesque 
Boulevard, Montreal, June 25, 1988. Gift of La Presse, 
M2020.95.X © La Presse 

36 years of Quebec photojournalism 
Gift of La Presse
This photo by Jean Goupil, a staff photographer 
at La Presse, was never published. It is part of 
a vast donation of negatives from daily assign-
ments covered by staff photographers working at 
the newspaper from 1965 to 2001. The end of the 
period covered by the collection donated to the 
Museum corresponds to the year that La Presse 
photographers stopped using analogue photo-
graphy, as the transition to digital took place from 
1999 to 2001. This archival fonds from La Presse 
photographers records the history of Quebec 
photojournalism and is an exceptional source of 
documents illustrating the history of Montreal. 
Jean Goupil, who covered news and current 
events, was made a photographer in 1969 and—
after 25 years working in the field—was named 
head of photography in 1994, a position he held 
for 10 years. 

Photography
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Portraits of members of the Atikamekw  
and Innu nations 
Gift of Guy Tremblay
This series of 26 portraits of Indigenous individ-
uals was created by self-taught photographer Guy 
Tremblay in 2016 for a joint exhibition with sculp-
tor Roger Gaudreau at the R3  gallery of Université 
du Québec à Trois-Rivières. Mr. Tremblay opted 
to make platinum/palladium prints using the same 
artisanal technique employed by Edward Curtis 
for his work The North American Indian (1907-
1927). However, as the photographer notes, 
unlike Curtis, “who presented a vanishing race 
of people […] my series of photographs shows 
people undergoing a rebirth: it is a celebration 
of life. I believe my photos will help give a real, 
modern, authentic face to Indigenous people.” 
The subjects were recruited through an invita-
tion extended by the Point de Services pour les 
Autochtones de Trois-Rivières and have author-
ized the dissemination of their portraits. 

Guy Tremblay, Portraits of Atikamekws: Maud, Jean-Baptiste, 
Jonathan, Olivier, Shayna and Mariette, 2016. Gift of Guy Tremblay, 
M2019.154.3, 1, 4, 11, 16 and 6 © McCord Stewart Museum 
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Daniel Kieffer, Protest against Bill 63 led by Pauline Julien, Maurice Richard 
Arena, Montreal, October 31, 1969. Gift of Daniel Kieffer, M2019.102.61 © 
McCord Stewart Museum 

Historical photographs by Daniel Kieffer
Gift of Michelle Guay
Through his wife, Michelle Guay, photographer 
Daniel Kieffer donated 365 recent prints (2019) of 
his photographs documenting Quebec’s cultural 
and political history from 1967 to 1989. This dona-
tion is noteworthy for both the aesthetic qual-
ity of the photographs and for the subjects. The 
events and people depicted run the gamut from 
historic Quebec milestones like the election of the 
Parti Québécois on November 15, 1976, to cultural 
events in danger of being forgotten like a blues 
show by Muddy Waters at the New Penelope 
Café on October 28, 1967. Born in Paris in 1940, 
Daniel Kieffer has lived in Montreal since 1966, 
working as a photographer in the fields of theatre 
and film. He had a front-row seat to the Montreal 
culture scene in the eventful decades following 
the Quiet Revolution, as evidenced by this photo 
of a 1969 protest led by Pauline Julien. 
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Object from the McCord collection loaned to  
the Minneapolis Institute of Art

Object from the Stewart collection loaned to  
the Montreal Museum of Fine Arts

Loans to other  
museums

Pot, St. Lawrence Iroquoian, pre-contact period, 1300-1600. 
Gift of Dr. Van Cortlandt, ACC1337 © McCord Stewart Museum

Armillary sphere or celestial globe, originally dated 17th century, 
France. Collection of the Lake St. Louis Historical Society, 
1979.51.6 © McCord Stewart Museum 

The McCord Stewart Museum made or renewed 
27 loans in 2020-2021, for a total of 93 objects in 
circulation. Among the museums to benefit were 
the Canadian Museum of History, the Montreal 
Museum of Fine Arts, the Musée de la civilisation 
and the Minneapolis Institute of Art. 
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Borrowed objects

Jean-Claude Poitras: Fashion and Inspiration, October 24, 
2019, to August 2, 2020. This exhibition presented  
84 garments, objects and documents from three different 
lenders, while the McCord Stewart Museum contributed 
56 artefacts from its collection. 

As part of its operations, working with the 
Conservation department, the Collections 
Management department borrowed or restored 
294 objects in 2020-2021 for the following 
exhibitions: 

Exhibitions Objects

Wearing Our Identity – The First Peoples Collection 8
Sding K’awXangs – Haida: Supernatural Stories 13
Jean-Claude Poitras: Fashion and Inspiration 84
Nights 11
History and Memory 13
Griffintown – Evolving Montreal 20
Chapleau, Profession: Cartoonist 30
Parachute: Subversive Fashion of the ’80s 115
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Knowledge and  
Research 

4

Archives and 
Documentation Centre 
The Archives and Documentation Centre pro-
vides access to the McCord Stewart Museum’s 
combined collections. Researchers from all fields 
have two ways to access these collections: con-
sult the online database, or use the more com-
plete computerized catalogue available on-site 
at the Museum. The Centre also boasts a library 
of 9,000 reference works, specialized periodi-
cals and 3,500 or so titles in its rare book collec-
tion. In addition, researchers can consult over 820 
archival fonds and collections comprising nearly 
340 linear metres of textual documents and over 
1.3 million photographic archives, which were 
recently augmented by the addition of the  
La Presse newspaper fonds containing an esti-
mated 856,800 negatives, for a total of 2.5 million.

The Museum’s Archives and Documentation 
Centre is certified by the Bibliothèque et Archives 
nationales du Québec (BAnQ) and as such 
receives an annual grant to support its efforts to 
develop archival collections and make them more 
accessible to a diverse public. 

Over the course of the year 2020-2021, the 
Centre welcomed only 14 researchers on-site for 
a total of 48 research visits. However, the staff 
did answer approximately 1,010 requests by email, 
telephone or mail, making queries on behalf of 
users and occasionally venturing into the archives 
to take research photographs. Four online work-
shops were also organized to teach the pub-
lic how to do research using the collections on 
our Website; two of these workshops, one in 
French and one in English, are still available on 
the Museum’s Website. All of these efforts helped 
keep the Museum’s resources available to numer-
ous researchers from a wide variety of back-
grounds, notably academia, the arts, the media, 
and Indigenous communities. 

Sharing our expertise

The McCord Stewart Museum is always proud 
to share its knowledge and expertise with 
experts, other organizations and the general pub-
lic. Staff from the Collections and Research and 
Conservation departments present scholarly 
papers at conferences and symposia, publish arti-
cles and catalogue essays, collaborate with the 
academic and other communities, and provide 
content to various media. 

Presentations

Though many conferences and symposia sched-
uled for 2020 were cancelled, others adapted 
their programs to virtual platforms so researchers 
could continue sharing their findings with a live 
audience of peers. 

At the virtual edition of Costume Colloquium VII, 
Fashion and Dress in Space and Place, November 
11-15, 2020, Cynthia Cooper, Head, Collections 
and Research, and Curator, Dress, Fashion and 
Textiles, presented “Expo 67: Fashion Takes its 
Place,” while Alexis Walker, Curatorial Assistant, 
presented “The Architectural Approach: The 
Advanced Fashion and Conceptual Retail Spaces 
of Parachute.” 

The McCord’s curators and conservators con-
tinued to present their research virtually to other 
audiences as well. Christian Vachon, Curator, 
Documentary Art, gave a talk entitled “Chapeau 
Chapleau!” to the Fondation cultural Jean-de-
Brébeuf on November 30, 2020. He also deliv-
ered a lecture on the McCord Museum’s collec-
tion of editorial cartoons at the October 8, 2020, 
launch of the journal Traces from the Société des 
professeurs d’histoire du Québec. 
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Rodolf Noël, Promotional photograph for Parachute’s 1981 Resort collection (detail).  
Lent by Nicola Pelly © Rodolf Noël
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Publications

The book Object Lives and Global Histories 
in Northern North America: Material Culture in 
Motion, c. 1780 -1980, edited by Beverly Lemire, 
Laura Peers and Anne Whitelaw (Montreal and 
Kingston: McGill-Queen’s University Press, 2021), 
includes essays by two McCord Museum cura-
tors: Cynthia Cooper, “‘A Typical Canadian Outfit’: 
The Red River Coat,” and Jonathan Lainey and 
Anne Whitelaw, “The Wampum and the Print: 
Objects Tied to Nicolas Vincent Tsawenhohi’s 
London Visit, 1824–1825.” 

Sonia Kata, Conservator, co-authored the 
article “A Comparison of Birch Bark Colour 
Change Due to Methanol or Ethanol Vapour 
Exposures” in the Journal of the Canadian 
Association for Conservation (2019 [published 
2020], vol. 44, pp. 3-26). Jonathan Lainey, 
Curator, Indigenous Cultures, published the arti-
cle “Documenting Museum Collections: Some 
Hurdles,” for the CROYAN Project - the French 
Royal Collections from North America, Musée 
du quai Branly - Jacques Chirac, January 5, 
2021 (online: https://croyan.quaibranly.fr/en/
documenting-museum-collections-some-hurdles). 

Christian Vachon wrote the texts and did the his-
torical and iconographic research for the book 
Chapleau : depuis mes débuts (Les Éditions La 
Presse, 2020), the companion book for the exhi-
bition Chapleau, Profession: Cartoonist. 

Guislaine Lemay, Curator, Material Culture, pub-
lished a book review of Nourrir la machine 
humaine. Nutrition et alimentation au Québec, 
1860-1945 by Caroline Durand (Montreal and 
Kingston: McGill-Queen’s University Press, 2015), 
for the magazine Ornamentum (Spring/Summer 
2020, p. 34). 

Serving the research community

The members of the Museum team also contrib-
ute to the activities of their respective academic 
communities by sharing their expertise. 

Anne MacKay, Head, Conservation, is an asso-
ciate editor of the Journal of the Canadian 
Association for Conservation, while Jonathan 
Lainey is a member of the editorial boards for the 
magazines Recherches amérindiennes au Québec 
and HistoireEngagée.ca. Guislaine Lemay sits on 
the Editorial Advisory Committee of the maga-
zine Ornamentum from the Canadian Society of 
Decorative Arts. 

Cynthia Cooper reviewed a book proposal for 
Bloomsbury, an article for the scholarly journal 
Art History, and abstracts for the 2021 Costume 
Society of America virtual symposium. Hélène 
Samson, Curator, Photography, was an exter-
nal reviewer for an article in the journal Scientia 
Canadensis. Anne MacKay chaired two Boards of 
Examination for two applicants to the Canadian 
Association of Professional Conservators, one 
on July 14, 2020, and one on October 29, 2020. 
Jonathan Lainey was a member of the Local 
Scientific Committee for the 2021 annual sympo-
sium of the International Committee for Museology 
(ICOFOM) entitled “Decolonizing Museology: 
Museums, Mixing, and Myths of Origin.” 

Finally, as in other years, staff from the 
Collections and Research and Conservation 
departments served as external jury members for 
theses and dissertations and were also asked to 
chair conference sessions.

Marion Robertson, greeting card (detail), 1940-1950.  
Gift of the Estate of James Robert Beattie, M2011.34.1.1  
© McCord Stewart Museum

Edward Chatfield, Nicolas Vincent Tsawenhohi, 1825.  
Gift of Walter M. Stewart, M20855  
© McCord Stewart Museum
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Conservation 5
The Conservation Department experienced an 
exceptional year in 2020-21, due to the COVID 
pandemic. The shutdown of the conservation 
laboratories during the spring and early sum-
mer of 2020 posed a unique challenge to a team 
whose mandate requires working in daily con-
tact with the Museum’s collections. However, 
staff were still able to play a significant role in 
the Museum’s programming by contributing con-
tent to its Website and online exhibitions. For 
example, conservators and conservation assis-
tants wrote illustrated articles about treating Dior 
dresses from the collection for the Christian Dior 
exhibition; treating and mounting garments for 

the upcoming Parachute: Subversive Fashion of 
the '80s exhibition; the materials used by car-
toonist Serge Chapleau for the works exhibited 
in Chapleau, Profession: Cartoonist; and the 
complex issues presented by objects from the 
Indigenous Cultures collection now being treated 
for the Museum’s new permanent exhibition, 
Indigenous Voices of Today: Knowledge, Trauma, 
Resilience. When the team was finally able to 
return to work at the Museum, treatments con-
tinued on objects for all upcoming exhibitions, 
including Victorian bell jars and a fire screen con-
taining taxidermied birds, insects and plants for 
There Once was a Song by Meryl McMaster. 

Waterproof parka (detail), Yup’ik, 1910-1915. Gift of Dr. Philip N. Cronenwett, ME986.62  
© McCord Stewart Museum
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Late afternoon dress (detail), Topaze, Christian Dior, Fall-Winter 1951 Collection. Gift of 
Margaret Rawlings Hart, M967.25.87.1-2 © McCord Stewart Museum

Firescreen (detail), about 1870. Gift of Mrs. George H. Montgomery, M998.13.1  
© McCord Stewart Museum

Evening dress (detail), Christian Dior, 1955. Gift of Magda Molson, M971.81.1 © McCord Stewart Museum

Waterproof parka (detail), Inupiat or Yup’ik, 1919. Gift of R. G. Oliver, ME942.29  
© McCord Stewart Museum
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Over the past year, the Department  broadened 
the scope of its ongoing project to identify the 
presence of pesticide residues on Museum 
objects, particularly in the Indigenous Cultures 
and Fashion, Dress and Textiles collections. In 
the past, many museums, including the McCord, 
undertook pest control by spraying objects with 
organic pesticides, such as DDT. This practice 
was commonplace from the 1950s to about 1980, 
when the last of the most dangerous organic 
pesticides was banned. Little was known at that 
time about the persistence of these chemicals 
and the long-term effects on human health of 

pesticide residues on objects. Having specific 
data on objects handled by Museum staff and 
researchers allows us to define safety protocols 
to protect human health, while maintaining access 
to important areas of the collection. 

During the year, the Department was able to con-
tinue basic preventive conservation activities, 
whether at a distance or on-site, including the 
monitoring of environmental conditions in the 
museum galleries and reserves, ensuring the safe 
transport of museum objects, and participating in 
loans and deaccession committees.

Stuffed birds in glass display case, 1870-1875. Gift of David M. Lank, M995.52.1.1-2  
© McCord Stewart Museum
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Exhibitions at the 
McCord Museum 
An exceptional year marked by 
 perseverance and creativity 

The Museum’s teams quickly adapted to the 
pandemic situation. The Exhibitions team, for 
example, modified the route through the galleries 
and instituted other measures to ensure a safe 
visitor experience. Among these was the creation 
of a microsite for audio-visual exhibition content 
that visitors could access on their smartphones 
during their visits. 

Despite the upheaval of the year 2020-2021, the 
Museum delivered varied programming using 
the many strengths of its collection: the perma-
nent exhibition Wearing Our Identity – The First 
Peoples Collection, along with temporary exhibi-
tions Chapleau, Profession: Cartoonist, Christian 
Dior and Griffintown by Robert Walker. Griffintown 
was the first exhibition to feature photographs 
commissioned under the Museum’s new program, 
Evolving Montreal. Finally, the Museum organized 
the presentation of its exhibition Illusions: The Art 
of Magic at the Art Gallery of Ontario in Toronto. 

Christian Dior exhibition © McCord Stewart Museum
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Chapleau, Profession: Cartoonist 
June 23 to September 30, 2020, and February 
11, 2021, to January 9, 2022

This exhibition is devoted to the work of Quebec’s 
most celebrated cartoonist: Serge Chapleau. 
Featuring over 150 original works, it offers a 
humorous look back at 50 years of Quebec popu-
lar culture and current affairs. 

The first major retrospective devoted to Serge 
Chapleau, the exhibition reveals new facets of this 
award-winning, multidisciplinary artist. The exclu-
sive archival materials presented throughout the 
exhibition tell the story of the vibrant career he 
built with his incisive pen and scathing sense of 
humour. Fans will smile as they explore his cre-
ations and delve into the world of a profession 
that continues to enliven the pages of daily news-
papers in Quebec and elsewhere in the world. 
The exhibition is presented by La Presse.

“The exhibition highlights the 
versatility, talent and technical 
mastery of Chapleau...”
Éric Clément, La Presse

“A must-see!” 
Eugénie Lépine-Blondeau, ICI Radio-Canada 
Première

“Cartoons that will make 
history, to the chagrin  
of his victims. Chapleau,  
a great artist!” 
Martine Ousset, La Métropole

“Parodying Performers” section  of Chapleau, Profession: Cartoonist  
© McCord Stewart Museum
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“A breath of fresh air and 
beauty that we adore!” 
Nabi-Alexandre Chartier, ICI Radio-Canada Télé 

“It’s an epoch done full  
justice at the McCord  
Museum in Christian Dior.” 
Ian McGillis, Montreal Gazette

Christian Dior
A travelling exhibition from the Royal Ontario 
Museum in Toronto 
September 25 to 30, 2020, and February 11 to 
September 26, 2021 

Produced by the Royal Ontario Museum, this 
major exhibition covers the period from the 
launch of the House of Christian Dior in 1947 to 
his death in 1957, offering a captivating look into 
the creative process and inner workings of the 
Parisian haute couture industry during the 1950s. 
The iconic lines of the “New Look,” along with lux-
ury textiles, romantic embroideries, refined crafts-
manship, intricate detail and luxury designs, made 
the reputation of this key figure from the golden 
age of haute couture. 

From sumptuous day wear to elegant afternoon 
dresses and ball gowns, visitors will discover 
extraordinary outfits and numerous objects that 
help illustrate every step of the creative process, 
from the sketch to the final dress. The exhibition 
features some 51 garments, including 40 from the 
extensive fonds of Christian Dior couture in the 
Royal Ontario Museum’s permanent collection 
and 11 dresses from the McCord Museum’s Dress, 
Fashion and Textiles collection, along with one 
hundred or so objects, photographs and  videos 
from the era chronicling the peerless expertise 
of Paris haute couture in the 1950s, an industry 
whose reputation was revived by the House  
of Christian Dior. The exhibition is presented by 
Holt Renfrew Ogilvy. 

© McCord Stewart Museum
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Griffintown – Evolving Montreal  
Robert Walker
February 5 to March 15, 2020; June 23 to 
September 30, 2020; and February 11  
to March 7, 2021

As seen through the lens of Montreal photog-
rapher Robert Walker, known for his colour street 
photographs, Griffintown revealed the radical 
changes that have been wrought on this neigh-
bourhood’s urban fabric. In vibrant pictures taken 
in 2018 and 2019, traces of the past and present 
confronted one another in a dynamic play of col-
our, line and pattern. The new face of Griffintown, 
one of Montreal’s oldest and most mythical neigh-
bourhoods, emerged through an incongruous 
melding of its industrial, working-class roots and a 
new architectural landscape of shimmering luxury 
and comfort. 

The exhibition Griffintown by Robert Walker 
launched the McCord Museum’s new program 
of photographic commissions, entitled Evolving 
Montreal. To document Montreal’s ongoing urban 
transformation, in the next few years the Museum 
will be commissioning well-known local photog-
raphers to explore the changes occurring in a 
neighbourhood of their choice. 

“Robert Walker’s photos are 
full of contrasts,  providing 
clues for understand-
ing the current transforma-
tion of this iconic Montreal 
neighbourhood.” 
Éric Clément, La Presse

“Excavators take on a whole 
new meaning in this colourful 
version of Montreal as seen 
by Robert Walker. A very infor-
mative exhibition.” 
Catherine Richer, ICI Radio-Canada Première 

“This experienced photo g-
rapher’s complex composi-
tions exhibit both humour  
and artistry.” 
Jérôme Delgado, Le Devoir

Robert Walker, Looking north from the Lachine Canal, Griffintown, Montreal, 2018-2019, 
collection of the artist
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Jean-Claude Poitras – Fashion and 
Inspiration 
A joint production of the McCord Museum and 
the Musée de la civilisation
October 24, 2019, to March 15, 2020, and  
June 23 to August 2, 2020

Produced in conjunction with the Musée de la 
civilisation, the exhibition was an  opportunity 
to explore the unique world of the designer—
an iconic figure in Quebec and Canadian ready-
to-wear fashion—and discover his sources of 
inspiration. 

Jean-Claude Poitras created collections with 
a sensibility that he readily attributes to signifi-
cant life experiences. His childhood memories, 
the glamour of the movies and his muses, not to 
mention his many travels, have always nourished 
his creativity. The exhibition offered visitors a 
chance to meet the man behind the creator, who 
has dedicated his career to fashion over three 
decades, from the 1970s through to the 2000s. 
Articles of clothing, accessories, sketches, photo-
graphs, personal objects, love letters, advertising 
and fashion show materials make up the 130 arte-
facts drawn from the collections of the McCord 
Museum and the Musée de la civilisation, which 
were donated by Poitras between 2001 and 2017. 

“Fantastic exhibition!” 
ICI Radio-Canada Première

“Access to the great 
 designer’s private world  
and memories.” 
Le Bel Âge

“After clothing thousands 
of women, the most beauti-
ful outfits of designer Jean-
Claude Poitras now adorn  
the McCord Museum.” 
V Télé

“Style and elegance at  
the museum.”  
Nabi-Alexandre Chartier, ICI Radio-Canada Télé

Ensemble, Jean Claude Poitras, 1990. Musée de la civilisation,  
Gift of Jean-Claude Poitras, 2001-352-1 to 3

Jean-Claude Poitras, Sketch of a man’s Saga mink jacket, about 1990. Gift of  
Jean-Claude Poitras, M2005.78.667 © McCord Stewart Museum
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Student Posters from the Société 
des designers graphiques du Québec 
Design Competition 
March 9 to 28, 2021

The 15 posters in the exhibition were selected by 
the Société des designers graphiques du Québec 
as the top submissions for the Marc H. Choko 
Scholarships. This competition is open to stu-
dents registered in a Quebec CEGEP or univer-
sity graphic design program; its aim is to develop 
their skills and interest in poster design, while at 
the same time promoting a cause for the com-
mon good. The competition’s theme this year 
was “Peace and Trust” because the United 
Nations General Assembly declared 2021 as the 
International Year of Peace and Trust. 

Wearing Our Identity – The First 
Peoples Collection

Created in a close partnership with members of 
Indigenous communities, this exhibition invites 
visitors to reflect on clothing as a means of iden-
tity affirmation. For the First Nations, Inuit and 
Métis, dress does not serve solely utilitarian pur-
poses; it also helps quickly differentiate between 
allies and enemies and keep the latter at bay, 
demonstrate the power of spiritual leaders like 
shamans and, in the case of finely decorated 
clothing, express the respect that hunters have 
for the animals that enable their families to sur-
vive. A major symbol of the First Nations, Inuit 
and Métis, clothing contributes to the develop-
ment, preservation and communication of their 
social, cultural, political and spiritual identities. 
The inclusion of contemporary works selected by 
Indigenous artist and curator Nadia Myre enables 
First Peoples to demonstrate their desire to pre-
serve and revive their ancestral cultural values.

Permanent Exhibition

© McCord Stewart Museum

Young girl’s parka and trousers, Kilusiktormiut, 1900-1930. ME966X.124.1  
© McCord Stewart Museum
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Go Play Outside!
15th open-air exhibition on McGill College Avenue 
July 1 to November 8, 2020

Mounted on 13 structures lining McGill College 
Avenue between De Maisonneuve Boulevard 
and President Kennedy Avenue, superb large- 
format photographs give Montrealers and visitors 
an opportunity to discover multiple facets of the 
Museum’s collection of photographs during the 
summer months. 
 
The 2020 version of this exhibition invited 
passers-  by to revisit childhood memories as 
they viewed images of children engaging in their 
favourite outdoor pastimes in the streets and 
parks of Montreal from the 1870s to the 1990s. 
Presented by the Bank of Montreal in collabora-
tion with Astral, the exhibition of nostalgic scenes 
featured 20 photographs, including some by 
photog rapher William Notman. 

Enchanted Worlds
November 21, 2020, to January 6, 2021

Every holiday season since 1947, Montrealers 
have been entranced by the mechanical dis-
plays in Ogilvy’s department store windows. The 
Bavarian scenes, custom made by German toy 
manufacturer Steiff, feature dozens of hand-
crafted animals working and playing. 

In 1911, the Steiff company began producing ani-
mated window displays of mechanical animals for 
stores to rent or buy—an excellent way to enter-
tain children and promote their merchandise. 
James Aird Nesbitt, the owner of Ogilvy’s from 
1927 to 1985, purchased two: The Enchanted 
Village and The Mill in the Forest. 

Similar to those found in other major department 
stores around the world like Macy’s in New York 
City and the Galeries Lafayette in Paris, these 
window displays are among the last of their kind 
in North America. 

During this exceptional year, since the Museum 
was closed to the public during the holidays, we 
nonetheless continued the tradition by presenting 
The Mill in the Forest outside, to the delight of 
passers-by on Sherbrooke Street.

Outdoor Exhibitions 

Roger Charbonneau, Soapbox race on Sheppard Street 
in the Hochelaga-Maisonneuve neighbourhood, Montreal, 
1975, from the series “Montreal’s Working-Class Neigh-
bourhoods,” collection of the artist

© McCord Stewart Museum
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Illusions: The Art of Magic
Presented at the Art Gallery of Ontario, Toronto
February 22 to March 13 and July 2 to  
November 8, 2020 

Focussing on the Golden Age of Magic, the exhi-
bition highlights the phantasmagorical imagery 
used to advertise and promote magic shows. A 
selection of stunning posters, most dating from 
the late 19th and early 20th centuries, helps trace 
the social history of a phenomenon that remains 
very popular today. 

With this exhibition, the McCord Museum show-
cases part of its extraordinary collection of magic- 
related posters and documents. Acquired in 2014 
thanks to La Fondation Emmanuelle Gattuso, the 
Allan Slaight Collection is the only one of its size 
in Canada: it includes some 600 posters and over 
1,000 documents and rare books. 

Travelling Exhibition 

History and Memory 
Permanent Exhibition, August 31, 2011, to 
September 30, 2020

History and Memory was a permanent exhibition 
that featured close to 500 objects, images, docu-
ments and early maps from the Museum’s vast 
collection. Our collective past is grounded in mul-
tiple histories, including the history of Indigenous 
Peoples, the history of major discoveries, the his-
tory of France, the history of the United Kingdom 
and the history of the United States. These nar-
ratives have fuelled our imagination and become 
part of our memory, both shared and individual. 

This year, the Exhibitions team focussed on 
adapting the space to ensure that the Stewart 
Museum offered a safe and pleasant visitor 
experience. Among other activities, the team 
worked on the concept and design of a new 
exhibition about St. Helen’s Island, which was 
scheduled to open in summer 2021. A very spe-
cial place in the history of Montreal, Quebec and 
North America, St. Helen’s Island has a rich herit-
age dating back multiple centuries. Despite the 
Museum’s permanent closure, the research and 
content developed for this exhibition will be used 
to create an upcoming virtual exhibition. 

Exhibitions at the 
Stewart Museum 

Alexander, The Man Who Knows (detail), Av Yaga, 1915.  Purchase, 
funds graciously donated by La Fondation Emmanuelle Gattuso, 
M2014.128.3 © McCord Stewart Museum

© Claude Roy Photographie
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Nights
September 26, 2019, to March 15, 2020, and 
June 25 to September 30, 2020 

Majestic, enchanting, seductive and disturbing by 
turns—or all at once—the night takes a variety of 
forms. To shed some light on this fascinating sub-
ject, the Stewart Museum invited visitors to dive 
into four nocturnal worlds through original stories 
from renowned Quebec authors. 

With the help of a booklet and listening stations, 
visitors explored the starry night with Eric Dupont, 
faced a fear of the dark in the night of imagina-
tion with Dominique Demers, strode through the 
city night with Heather O’Neill, and slipped into 
the night of passion with Simon Boulerice. These 
stories were brought to life in theatrical sets 
by Pierre-Étienne Locas featuring a variety of 
remarkable artefacts from the collections of the 
Stewart and McCord museums. The exhibition 
was presented by La Presse.

“A magical, literary night.” 
Éric Clément, La Presse

“Four distinct worlds, all of 
them equally fascinating.” 
Eugénie Lépine-Blondeau, ICI Radio-Canada 
Première

© McCord Stewart Museum

© McCord Stewart Museum
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Education,  
Community  
Engagement and 
Cultural Programs 

7

The mission of the Education, Community 
Engagement and Cultural Programs team is to 
reach out to groups and individuals and offer cul-
tural mediation programs, primarily on-site, so 
the pandemic had a major impact on its work. 
Over the past year, the team focussed its efforts 
on modifying its programs and adopting new 
approaches so its activities could meet the new 
realities of its target audiences. 

By fostering partnerships and collaborations with 
dozens of expert, education, cultural and com-
munity organizations, the team continued its mis-
sion and adapted its programming. Promotional 
efforts helped publicize the team’s various activ-
ities, notably its new online initiatives: a day of 
training in adult education; the 4th edition of the 
États généraux d’histoire de l’art et de muséolo-
gie, on the theme of ‘rethinking proximity’; and a 
sharing-of-expertise session in collaboration with 
Wapikoni Mobile, courtesy of the Conseil des arts 
de Montréal. 

Despite the near-impossibility of  welcoming 
groups and hosting on-site activities, the 
Department reached over 18,000 participants, pri-
marily virtually, thanks to its new online programs: 
2,496 preschool, elementary and high school stu-
dents, 3,488 adult students or those learning 
French, and approximately 12,400 participants in 
tours (on-site and outdoor visits for small groups, 
along with virtual tours for the public), family activ-
ities, and cultural events (panel discussions, lec-
tures, documentary screenings). These programs 
received the support of generous donors such 
as the Rossy Foundation, the Caisse de dépôt 
et placement du Québec, the Azrieli Foundation, 
Canada Life, the Chamandy Foundation and the 
Mirella and Lino Saputo Foundation. 

Educational 
programming 
Some educational programs for school groups 
were offered virtually as of the fall: the Tell Me 
a Legend workshop, along with tours of the 
permanent exhibitions, Wearing Our Identity – The 
First Peoples Collection and History and Memory, 
and the temporary exhibitions, Christian Dior and 
Chapleau, Profession: Cartoonist. Virtual tours 
were also offered to the public by reservation as 
of December, when the Museum had to close for 
the second time. The workshop on the Truth and 
Reconciliation Commission, originally designed to 
accompany the exhibition Shame and Prejudices 
by Kent Monkman, was revisited by Atikamekw 
artist Catherine Boivin, who is interning at the 
Museum under the Conseil des arts de Montréal’s 
CultivART program. Beginning in February, she 
organized a dynamic, engaging version of this 
workshop for high school and post-secondary 
students, inspired by the initiative 150 Acts of 
Reconciliation. 

To help promote the Indigenous Cultures collec-
tion among teachers and students during a time 
of limited in-person access to the Museum, the 
team began designing online teaching kits to 
present Indigenous knowledge and perspectives 
on four different objects from the collection. Each 

© McCord Stewart Museum
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kit includes a teacher’s guide, student kit, three 
video testimonials, one documentary created by 
a young Indigenous director (Wapikoni Mobile), 
a community sheet, a record and photo of the 
object, and a map of the nation. The first kit, which 
is about a basket, was launched in April 2021. 

In addition, as part of the Conseil des arts de 
Montréal program recognizing the McCord 
Museum’s expertise in enhancing awareness of 
Indigenous issues and relations, the Museum and 
Wapikoni Mobile presented a training session with 
Jonathan Lainey, Leila Afriat and Maude Darsigny-
Trépanier (McCord Museum), Odile Joannette 
and Morgane Demarchi (Wapikoni Mobile), and 
Innu artist Donavan Vollant. Forty-five profes-
sionals from the cultural and artistic communities 
participated in the discussion on co-creation 
between cultural institutions and Indigenous 
organizations. 

Community 
engagement 
programming
For the third year in a row—despite the Museum’s 
closure during the holidays—the Welcome! Want 
to play? initiative collected over one hundred 
toys and memories for the children of new immi-
grants. These toys, along with a free Museum 
family membership, was given to families at a spe-
cial event, in collaboration with the Centre social 
d’aide aux immigrants. 

Rêver pour créer (Dream to Create), a project 
to collect young people’s dreams for the future, 
was launched by the Institut du Nouveau Monde 
just before the pandemic. As one of the initia-
tive’s partners, the Museum hosted a virtual dance 
workshop given by world-renowned B-boy and 
project ambassador, Luca ‘Lazylegz’ Patuelli. The 
event was held before a small audience of a dozen 
people and streamed live on Facebook. 

A virtual version of the intergenerational project, 
Sharing Our Memories, Our Stories, was tested 
in the fall of 2020, in partnership with engAGE, 
Concordia University’s Centre for Research on 
Aging, the Atwater Library, and a dozen or so teens 
and seniors. The project was scheduled to be 
implemented on a wider scale as of summer 2021. 

Cultural and family 
programming 
In May 2020, the Museum’s first online cultural 
activity featured designers Jean-Claude Poitras, 
Mariouche and Philippe Dubuc. The McCord 
Museum and Heritage Montreal then presented 
the first virtual lecture in the City Talks series  
on June 17. This panel discussion included 
Marianne Giguère, City Councillor for the De 
Lorimier district (Plateau Mont-Royal), and Gérard 
Beaudet, emeritus urban planner and profes-
sor at Université de Montréal, who shared their 
thoughts on the city’s first urban planning deci-
sions made in response to the pandemic, and how 
these changes could affect Montreal streets and 
spaces. In addition, a follow-up discussion was 
held during the series’ 2020-2021 season. 

From May 2020 to March 2021, forty or so cul-
tural and family activities were organized virtually. 
Many of these complemented the programming 
for the temporary exhibitions on Chapleau and 
Christian Dior: cartoonist Serge Chapleau inter-
viewed by curator Christian Vachon; a conversa-
tion between Alexandra Palmer, Senior Curator, 
Nora E. Vaughan Fashion Costume Curatorship at 
the Royal Ontario Museum, and Cynthia Cooper, 
Head, Collections and Research, and Curator, 
Dress Fashion and Textiles at the McCord 
Museum; a discussion about luxury textiles and 
creativity with designers Helmer Joseph and 
Elisa C. Rossow; and a conversation with Never 
Was Average about access to luxury. The series 

Conversation with Alexandra Palmer: the legacy of Christian Dior

City Talks series, “From preservation to revitalization: When citizens get involved”
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McCord Discoveries was launched online with 
“John Howard Willis and Alexandre Vattemare: An 
Artist Meets A Collector,” a presentation by Anne 
MacKay, Head, Conservation. 

As part of Black History Month, art historian 
Charmaine A. Nelson gave a lecture on the history 
of slavery in Canada, using archival fugitive slave 
advertisements. Discussing elements essential 
to understanding the history of black commun-
ities in Quebec and Canada, this online lecture 
attracted the largest live audience—over 300 par-
ticipants—of any online activity. 

These activities reached an average of 3,967 
people on Zoom and 6,975 on Facebook (total 
of 10,942), which is more than the Museum can 
accommodate in person in its 100-seat audito-
rium. The switch to a virtual format was especially 
beneficial to the FIFA at the McCord Museum 
 series: over 1,500 people viewed the three docu-
mentaries about Christian Dior and the world of 
fashion. 

Early in the pandemic, the team put together a 
series of activities for children to do or listen to at 
home, including a reading of the story La cham-
bre d’Adèle by its author, Marie Barguirdjian. Last 
fall, with the collaboration of Les têtes bien faites, 
an organization specialized in Philosophy for 
Children, families were invited to monthly work-
shops promoting dialogue and reflective think-
ing. Accompanied by a cultural mediator from 
the Museum and a facilitator from the organiza-
tion, the young participants enjoyed a virtual tour 
of one of the current exhibitions and were then 
encouraged to reflect on and discuss a topic 
inspired by the tour that was chosen by the group. 

On-site, the Museum collaborated for the third 
time with the Contemporary Native Art Biennial. 
During the month of August, the McCord Museum 
hosted the interactive installation The World 
That Surrounds You Wants Your Death by Jason 
Edward Lewis (Cherokee, Hawaiian, Samoan).

At the Stewart Museum, in addition to offering 
tours on the history of the military fort, the team 
commemorated the 75th anniversary of the end of 
the Second World War by offering an outdoor tour 
looking at a little-known episode of Montreal’s his-
tory: the S/43 internment camp set up at the mil-
itary fort on St. Helen’s Island during the war. This 
guided tour of historic buildings, accompanied by 
archival documents and the testimony of a  former 
prisoner, generated a lot of interest among the 
media and Montrealers. The outdoor tour Behind 
the Walls: The History of the Fort on St. Helen’s 
Island was also presented in September and 
October. 

To complement the Nights exhibition, last sum-
mer four historians with UQAM’s Research Group 
on the History of Sociabilities filmed the History of 
the Night series, four short videos exploring hid-
den facets of the history of the night using arte-
facts from the exhibition. The videos were posted 
on the Museum’s Website and Facebook page. 

The Urban Forest 

The 10th edition of the Urban Forest on Victoria 
Street was launched on June 23, when the 
Museum reopened to the public. Although lack-
ing its usual programming, the site offered 
Montrealers a space to relax outdoors. Several 
one-off activities were offered, notably with the 
organizations Musique nomade, Diversité artis-
tique Montréal and the Festival Quartiers Danses, 
which presented a performance by Kanienkehaka 
dance artist Barbara Kaneratonni Diabo. 

© Elias Touil
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Marketing, 
Communications  
and Visitor 
Experience 

8

Reaching audiences 
wherever they are 
It was inevitable that this highly unusual year 
would have major consequences on the num-
ber of people visiting the museums as well as 
their self-generated revenues. With the periods of 
closure and capacity limits when museums were 
open, the McCord Museum saw attendance plum-
met to barely 15% of a normal year, an experience 
shared by most tourist attractions in Quebec and 
many museums around the world. The Christian 
Dior exhibition, however, generated a lot of inter-
est, attracting a large share of the Museum’s 
visitors. For its part, the Stewart Museum suffered 
a 95% drop in attendance before definitively clos-
ing its doors last February. 

Consequently, self-generated revenues declined 
significantly, falling to 30% of the previous year. 
The online boutique, however, saw a phenom-
enal increase in revenues, particularly in the fall 
of 2020 when holiday shopping took place dur-
ing the Museum’s closure. When the Museum 
Boutique was able to open, exceptionally, for four 
days of in-person shopping, this effort to replace 
the traditional holiday shopping period was a 
great success, surpassing 2019 sales by 60%. 

The Stewart Museum’s closing led to a restructur-
ing of the McCord Stewart Museum’s Marketing, 
Communications and Visitor Experience team. 
The number of staff members working on tour-
ism marketing, event planning and partnerships 
was reduced, while marketing and visitor experi-
ence employees were brought together in a sin-
gle team. One full-time employee was assigned to 
help with digital initiatives.

Visitor services 

The Admissions and Boutique team demonstrated 
remarkable flexibility and adaptability throughout 
the year, constantly adjusting to evolving public 
health directives while offering friendly customer 
service that was much appreciated by visitors. 
The Museum prioritized the maintenance of close 
ties with employees who were temporarily laid 
off during the periods of closure, an approach 
that thankfully bore fruit as most of the team has 
stayed with us. The online Admissions Desk and 
online boutique of course required more attention 
than ever, due to the jump in activity. At the end of 
the fiscal year, a new ticket-purchasing platform 
was implemented to improve the user experience. 
In addition, because of new sanitary measures, 
some long-desired changes were made to the 
furnishings around the Admissions Desk. These 
changes not only led to a marked improvement in 
employee well-being, they also enhanced the look 
of the Museum’s entrance hall. 

Visitor experience
The Visitor Experience team, with the support of 
all the Museum’s departments, took on the mam-
moth task of implementing public health direc-
tives in the museum buildings. Their efforts were 
highly successful. The measures taken were 
approved by CNESST inspectors and appreciated 
by visitors: according to the satisfaction surveys 
administered, respondents found their visit safe 
and enjoyable, with some even noting that they 
liked the experience more than usual. Another 
major project was to support the Museum’s other 
teams by evaluating the online programming. 
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© Elias Touil

Christian Dior Virtual Opening Chapleau, Profession: Cartoonist Virtual Opening
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Marketing
Membership Program 

The pandemic had a major impact on the 
Museum’s Membership Program. The Member-
ship team’s primary objective was to retain exist-
ing members, notably by extending memberships 
by the number of months the Museum was closed 
and organizing special Member benefits related 
to online programming. Acquisition strategies 
were completely reviewed, given that tickets were 
sold online rather than at the Admissions Desk, 
formerly the primary sales channel for member-
ships before the pandemic. In addition to promo-
tions during the reopenings to stimulate mem-
berships, the category of Solidarity Membership, 
which also includes a membership for a needy 
family, was created in collaboration with the 
McCord Museum Foundation. 

Client development 

Highly responsive to the constantly evolving situ-
ation throughout the year, the Client Development 
team began by trying to recover the revenues 
associated with spring school group reservations 
that were covered by the Ministry of Education. It 
then began marketing new virtual tours to groups, 
ultimately attracting over 6,000 participants, pri-
marily students and French learners. This online 
programming helped develop new markets out-
side the Montreal area, confirming its strong 
potential as a source of clients, even after the 
pandemic. Finally, the team continued to promote 
the Museum on tourism platforms and at indus-
try events targeting local clients, also taking part 
in summer 2020 initiatives to relaunch downtown 
Montreal. 

Communications
From the moment the museums were closed dur-
ing the first lockdown, the Communications team 
mobilized to maintain strong ties with the public 
and continue serving it, despite the distance. The 
McCord Museum at Home platform was quickly 
developed for the museums’ Websites to consoli-
date all existing online content in one place for 
both adults and for children stuck at home need-
ing amusement. 

When it reopened in late June, the McCord 
Museum was the first in Quebec to organize a 
virtual exhibition launch, doing so for Chapleau, 
Profession: Cartoonist. The format was so suc-
cessful that it was repeated throughout the year 
for all exhibition openings and will be maintained 
in the future. In total, over 14,500 individual partici-
pants attended virtual events such as openings, 
exhibition tours, and cultural activities organized, 
streamed online and promoted by the team. 

This year again, the Communications team came 
up with some magnificent promotional campaigns 
for the Museum’s exhibitions, including Christian 
Dior. At the 2020 Idéa competition, two recent 
campaigns were recognized with awards: the 
Paprika ad agency campaign for the Jean-Claude 
Poitras: Fashion and Inspiration exhibition earned 
a silver award for design, while the coffee cup 
sleeve with an image that appears gradually, like 
a Polaroid photo, created by Jungle Media to pro-
mote The Polaroid Project, was recognized in the 
Media category with a silver award. 
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For the Christian Dior exhibition, the Communi-
cations, Conservation, Exhibitions and Foundation 
teams organized an unusual partnership with a 
well-known designer. With the help of original, 
1950s House of Dior patterns from its collec-
tion, the Museum had Montreal fashion designer 
Helmer Joseph apply his exceptional expertise 
to making three dresses in the haute couture 
tradition, using materials and techniques simi-
lar to those employed at that time. The Dior, From 
Sketches to Dresses project brought a highly spe-
cialized skill set to the forefront and documented 
the process of creating these unique models. 
One dress and three muslin toiles were displayed 
at the Museum along with a video so the  public 
could learn more about the designer and the 
proc  ess of making the dresses. The dresses were 
also displayed in the windows of Montreal’s down-
town Ogilvy’s store. 

An extensive project to improve internal com-
munications was undertaken in response to 
employee engagement surveys administered 
using the Amélio platform. The results were very 
positive, as there was a notable improvement 
in employee satisfaction with regard to internal 
communications. 

Finally, this pandemic year was an opportu-
nity to enhance the museums’ online presence 
and increase traffic on our digital platforms, 
which now boast nearly 125,000 subscribers 
and received more than 1.75 million visits, a 30% 
increase over the previous fiscal year. A new 
digital strategy is currently under development.

© McCord Stewart Museum



42 McCord Stewart Museum 2020–2021 Annual Report

Sponsorships and media partnerships

McCord Museum and Stewart Museum

Annual media partners La Presse, Le Devoir, Montreal Gazette, Vie des 
Arts, Publicité sauvage 

McCord Museum

The Adventure at the Museum Hydro-Québec (presenting sponsor) 

MTL Urban Museum tours (McCord Museum 
application)

Ivanhoé Cambridge (collaborating sponsor)
Golden Square Mile Tourism Development Soci-
ety (Golden Square Mile tour)

Exhibition Griffintown – Evolving Montreal Cushman & Wakefield, Royal Photo, Marsan 
School of Professional Photography 

The Urban Forest on Victoria Street Arrondissement Ville-Marie, Montréal centre-ville, 
Papillon Ribbons, XP_MTL, Diversité artistique 
Montréal, Musique nomade 

Annual Exhibition on McGill College  
Go Play  Outside!

BMO Financial Group (presenting spon-
sor), Astral Media (collaborating sponsor), 
 Arrondissement Ville-Marie 

Exhibition Chapleau, Profession: Cartoonist La Presse (presenting sponsor)
L’Itinéraire

Exhibition Christian Dior

Project Dior, From Sketches to Dresses

Holt Renfrew Ogilvy (presenting sponsor)
Elle Québec, Air France, Hotel Le Cantlie Suites, 
Explore France, Normandie, Tourisme Montréal, 
Fashion & Design Festival/Festival Mode & De-
sign, TV5, Fugues

École supérieure de mode, Holt Renfrew Ogilvy, 
ESG-UQAM, Sergio  Veranes Studio and  
Textiles Couture Elle 

Exhibition Enchanted Worlds, Ogilvy holiday 
 window displays and programming 

I Musici, Montréal centre-ville, XP_MTL

Stewart Museum

Exhibition Nights La Presse (presenting sponsor) 
Renaud-Bray, Salon du livre de Montréal,  
Tourisme Montréal, Parc Jean-Drapeau
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Digital Engagement 9
Even before the pandemic, digital platforms were 
starting to play a major role in certain areas of 
activity at the McCord Museum. However, this 
transition picked up speed last year, meaning 
that numerous activities were adapted to virtual 
platforms, online access to Museum content 
was increased and the team’s digital skills were 
enhanced. 

Project Framing Everyday Life: Stories of Confinement

Project Framing Everyday Life: Stories of Confinement
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Digital Engagement – By the Numbers
Live, online public activities 

16 Cultural activities 

13 Family activities

3 Documentary films 

4 Virtual tours

2 Exhibition launches 

14,500 Participants in all

66 Newsletters: 33 for the general public and 33 for Members 

35 Articles about the collections and our experts 

Website

637,278 Visitors in 2020-2021

2,829,086 Page views 

855,485 Sessions 

313,829 Views of our online collections in 2020-2021, an increase of 23% over last year

Wm. Notman & Son, F.W. Schultz’s farm, Rosebud, Alberta, about 1920.  
VIEW-8605 © McCord Stewart Museum
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Social media
Facebook

26,977 Followers

530,664 Impressions

15,010 Engagements

218 Shares

YouTube

220,495 Views

696,861 Impressions

19 Videos uploaded

LinkedIn

4,435 Followers 

92,604 Impressions 

74 Posts 

 
Instagram

9,863 Followers

76,508 Impressions

3,803 Engagements

24 Posts 

Twitter

36,448 Followers 

310,900 Impressions 

136 Tweets

Overall reach of 1,631,029 impressions  
across all social media

Project Framing Everyday Life: Stories of Confinement
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Special Initiatives 

Three weeks after stay-at-home measures were 
put in place in March 2020, the Museum invited 
Montrealers to document their daily lives by shar-
ing photos on social media using the hashtag 
#FramingEverydayLife. Over 5,000 photos have 
been posted since then and can be viewed on the 
Museum Website. Some will be displayed in the 
Museum to complement the upcoming 2022 exhi-
bition by photographer Michel Huneault, who was 
commissioned by the Museum to document the 
pandemic. 

Framing Everyday Life: Stories  
of Confinement

As part of International Archives Week, the 
Museum launched What’s cooking in our archives! 
A taste of the past, an initiative introducing its 
extensive collection of appetizing cookbooks and 
recipe pamphlets to food lovers interested in the 
history of culinary traditions. Many staff members 
turned their talents to making recipes from the 
past, and the results were shared on the Museum’s 
social media. The page received 8,528 visits. 

To make its content more discoverable, facili-
tate its dissemination and continue engaging 
the public during the shutdown, the Museum 
assembled all of its digital content for the public 
(videos, podcasts, recorded lectures, children’s 
games, informative articles, etc.) on the Website 
under the heading, The McCord Museum from 
Home. From the date of its creation up to March 
31, 2021, the page had received 11,314 visits. 

What’s cooking in our archives!  
A taste of the past

The McCord Museum from Home

Project Framing Everyday Life: Stories of Confinement
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Sustainable 
 Development

10

As part of its overall objective to address eco-
nomic, social and environmental issues, the 
McCord Stewart Museum has maintained its 
efforts to be a welcoming, inclusive space for all. 

In September, a new human resources plan on 
diversity, equity and inclusion was adopted to 
recognize and uphold the importance of making 
the Museum a rich and diverse workplace. The 
Museum’s values committee also continued Idées 
pour emporter, a series of lectures to raise staff 
awareness. In these talks, public personalities 
present various concerns associated with mis-
understood or historically marginalized groups of 
people and then answer questions from employ-
ees. For example, Assembly of First Nations 
Quebec-Labrador Chief Ghislain Picard and hip-
hop artist and historian Aly Ndiaye, a.k.a. Webster, 
discussed the issue of racism towards mem-
bers of the Indigenous and Black communities, 
respectively. 

With most people working from home, often 
under challenging conditions, the Museum imple-
mented employee initiatives to support physical 
and mental wellness. By offering information, 
flexible work hours and even fun self-care activ-
ities, the Museum made the personal develop-
ment and engagement of its team members a top 
priority. To that end, employee engagement soft-
ware was implemented and, in response to its 
first survey findings, an action plan was deployed 
to focus specifically on improving practices with 
regard to internal communications, compensation 
and career advancement. This tool helps man-
agers monitor their employees’ evolving motiva-
tion levels in real time and enables employees to 
regularly express how they feel about their work 
environment. 

In addition, an online governance tool was set 
up last fall to facilitate document management 
and access, while also reducing the use of paper 
when preparing for and holding board and com-
mittee meetings.

Finally, we are continuing the reflective process of 
rethinking and revising our sustainable develop-
ment policy by focussing the lens of accountabil-
ity on the Museum and Foundation’s investment 
practices. Investment managers will now be sub-
jected to annual monitoring. 

© Philippe Ruel
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Medicine pouch (detail), Anishinaabe, 1779-1817. Gift of David Ross  McCord, M740 © 
McCord Stewart Museum
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Foundation 11
Message from the 
Foundation’s Chair  
of the Board and  
the Executive Director 
We have all experienced an unprecedented year, 
full of tremendous upheaval and historic change, 
and the McCord Museum Foundation is no excep-
tion. Pandemic restrictions forced the Museum to 
close for months at a time and caused the can-
cellation of the Annual Ball and Sugar Ball. 

In the past year, the Foundation has had to 
show resilience and quickly bounce back so it 
could continue providing financial support to the 
Museum. 

The words ‘mobilization’ and ‘generosity’ will 
remain engraved in our memories of the past 
twelve months, for they describe the surge of soli-
darity expressed by all those who stepped up to 
help the Museum continue to remain a presence 
on the culture scene. 

We would like to sincerely thank all the 
Montrealers who answered our call by contrib-
uting to the Recovery Fund launched last spring, 
which helped the Museum pursue its mission and 
made up some of the shortfall caused by having 
to cancel our usual fundraising events. Our thanks 
as well to the businesses and foundations who 
agreed to donate what they were going to spend 
on tables at our balls to the fund instead. This col-
lective effort raised over $620,000, enabling the 
Museum to maintain rich, diverse programming 
both online and in person, when permitted. 

In addition, the foundations, businesses and indi-
viduals who provide annual support upheld their 
commitments this year, despite the fact that some 
initiatives were altered or postponed, due to pub-
lic health directives. 

During this highly unusual year, the Foundation’s 
committees were able to make progress on cer-
tain internal projects, conduct strategic planning 
for the future, and review best practices for imple-
menting new philanthropic initiatives. For example, 
in collaboration with the Museum, we instituted 
the Solidarity Membership category, a hybrid 
package composed of a membership and the gift 
of culture in the form of a second membership 

given to people especially affected by the pan-
demic. On December 10, 2020, we welcomed par-
ticipants to our very first virtual happy hour fund-
raiser, a humorous look back at 2020 in cartoons 
with Chapleau. 

Though it was certainly a turbulent fiscal year, 
an encouraging sign is that, by the end, the mar-
ket value of our assets had increased signifi-
cantly, enabling us to recover the losses caused 
by the pandemic last spring. However, the rev-
enues generated by fundraising events dropped 
49%, despite all the initiatives associated with the 
Recovery Fund. 

We lost many loved ones during this emotion- 
filled year, like one of the Foundation’s greatest 
supporters: Thomas R.M. Davis, a gentleman of 
tremendous compassion, worked for our insti-
tution for many years, as legal counsel, member 
of the Foundation Board of Trustees and Chair 
of the Governance Committee. His wise advice 
and enduring desire to help promote the McCord 
Museum will be greatly missed. We offer our sin-
cere condolences to all the members of his family. 
Finally, we would like to highlight all the work 
accomplished by the Foundation team, volunteers 
and members of the Board of Trustees. Your dedi-
cation and efforts to support the Museum dur-
ing a highly demanding year were greatly appre-
ciated, and we thank you. As we approach the 
McCord Museum’s 100th anniversary, we know 
that, together—with the support of the Montreal 
business, cultural and philanthropic commun-
ities—we can ensure the sustainability of the 
Museum, an integral part of our city and culture 
for nearly 100 years. 

Jean-Michel Lavoie
Chair of the Board

Nathalie Lévesque
Executive Director
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Funding of Museum 
activities
The McCord Museum is a private, non-profit 
museum whose continued operation and sustain-
ability depend largely on the support of private 
donors. These revenues are vital to the funding of 
the McCord Museum’s current activities, such as:

11 Exhibitions presented in 2020-2021 
7 at the McCord Museum 
1 travelling exhibition
3 at the Stewart Museum

7 School and community programs 

43 Cultural and family activities 

437 Objects and historical documents digitized, generating more than 728 images

313,829 Online views 

750 People, including many experts, consulted the archives

214 Artefacts restored

200,000 Objects and works of art

2,150,000 Photographs

3,500 Rare books

340 Linear metres of textual archives

Cradleboard wrapper, Kanien’kehá:ka, 1840-1860. Gift of David Ross McCord, M207  
© McCord Stewart Museum
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Major Donations Many individuals, foundations and 
companies generously contributed  
to the success of various projects  
as major donors.

Project Impact Donor

Exhibitions

Dior, From Sketches to Dresses Designer Helmer Joseph 
 created three custom dresses 
using original House of Dior 
patterns from the 1950s and 
1960s.

Pascale Bourbeau
Bita Cattelan
Patricia Saputo

Dior, From Sketches to Dresses project. From left to right: Patricia 
Saputo wearing the Dolores dress, Pascale Bourbeau wearing the 
Bella dress and Bita Cattelan wearing the Arthénice dress.  
© Sergio Veranes Studio, 2020
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Project Impact Donor

Access programs

Free entry for children 1,674 children ages 12 and 
under visited the Museum, free 
of charge. 

Fondation J.A. DeSéve

Free Wednesday evenings The public enjoyed free access 
to cultural programming, both 
online and at the Museum. 

BMO Bank of Montreal

Education, community engagement and cultural programs

Subsidized school tours Students of all ages visited the 
Museum with their class, either 
virtually or in person. 

Canada Life

Virtual educational activities on 
Indigenous cultures 

Underprivileged Montreal ele-
mentary students took part in 
online tours and educational 
workshops, free of charge.

Azrieli Foundation
Chamandy Foundation
Energy Valero Foundation  

of Canada
Rossy Family Foundation
TFI International 

School tours for young people 
living with disabilities

Young people enjoyed Museum 
activities adapted to their 
needs. 

Mirella and Lino Saputo 
Foundation

Sharing Our Memories, Our 
Stories

About fifty teens and seniors 
participated in virtual inter-
generational workshops. 

Foundation of Greater Montréal
Zeller Family Foundation

Program for French learners Over 1,000 new immigrants 
participated in French-language 
tours and workshops, both at 
the Museum and online, free of 
charge.

CDPQ

Waterproof parka (detail), Inupiat or Yup’ik, 1919. Gift of R. G. Oliver, 
ME942.29 © McCord Stewart Museum

Virtual educational programs on Indigenous cultures
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Project Impact Donor

Conservation

Indigenous Cultures Collection More than 115 artefacts were 
restored for the next perma-
nent exhibition on Indigenous 
cultures.

Kate Reed

Hugh A. Peck Fonds (P416) Bilingual description of the 
fonds and online publication 
of Hugh A. Peck’s journal of 
his 1909 trip to Canada’s Far 
North. 

Mark W. Gallop

William McKay Collection (C178) Bilingual description, digitiza-
tion and online publication of 
this collection about the mil-
itary career of fur trader William 
McKay. 

Mark W. Gallop

Lawrence Sperber Fonds (P753) Translation of the fonds 
description and online publi-
cation of digitized documents 
associated with the fashion 
designer’s career. 

Mark W. Gallop

Alexander Henderson Fonds 
(P433)

Digitization and transcription 
of letters from the legendary 
photographer to his daughter 
Polly, as part of preparing for 
an upcoming exhibition about 
Henderson. 

Mark W. Gallop

William John Watts Fonds 
(P663)

Edited transcription of docu-
ments chronicling the youth of 
Quebec politician William John 
Watts. 

Mark W. Gallop

Léontine Poutré and Hercule 
Martin Fonds (P748)

Editing and translation of 
descriptions for three files in 
this treasure trove of love let-
ters between a Montrealer 
and a Chambly resident in the 
1920s. 

Mark W. Gallop

Planned giving 

Planned giving Creation of the Miriam Roland Endowment for the McCord Museum

Bequest Estate of Sarah Sainte-Marie

In memoriam The late Jacques S. Guillon and Edythe M. Guillon
Ann Hodes

Robin C. Molson
Lilith Holdings
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2020 in Cartoons  
with Chapleau 
On December 10, 2020, the Foundation held its 
very first virtual happy hour fundraiser—a review 
of the year 2020 in cartoons with Chapleau. 
Thanks to our partner, the SAQ, and our con-
tributors, National Bank of Canada, EY and 
Quadriscan, the Museum received 100% of the 
revenues generated by the sale of various cultural 
packages to help it continue its mission. 

We extend our warm appreciation to all those who 
purchased a corporate or individual package! 

See the list of donors on pages 57 and 58.

McCord Museum 
Recovery Fund 
The Recovery Fund was launched in spring 2020 
to support the activities of the McCord Museum 
during this challenging period. 

In all, a record 723 businesses, foundations and 
individuals answered our appeal. The McCord 
Museum Foundation would like to thank all the 
businesses, foundations and individuals who con-
tributed to this collective effort. 

See the complete list of donors on pages 58 to 63.

Major Donors to the Recovery Fund

A. Scott Fraser
Anne-Marie and Mitch Garber Family  

Foundation
Azrieli Foundation
BFL Canada
BMO Bank of Montreal
CDPQ
CIBC Capital Markets
Dollarama
Emmanuelle Gattuso Foundation
Fondation Mise sur Toi
Foundation of Greater Montréal
Hamak
Hydro-Québec
Jacques Marchand
Macdonald Stewart Foundation
Miriam Roland
National Bank of Canada
Polar Foundation
Power Corporation of Canada
RBC Foundation 
Rogers Communications
Sun Life Québec

© McCord Stewart Museum
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The Foundation Board  
of Trustees
Chair 
Jean-Michel Lavoie 
Regional Vice President, Business Development
Group Retirement Services
Sun Life

Treasurer 
Jean-Jacques Carrier
Corporate Director

Secretary
Lorna J. Telfer 
Corporate Director

Members

Bita Cattelan 
Vice President of Philanthropy
WCPD Foundation

Thomas R.M. Davis †
Corporate Director

Armand Des Rosiers
Managing Director
RBC Capital Markets – Real Estate Group

Sandra Ferreira
Director of Operations
Groupe Ferreira

Hélène F. Fortin 
Partner
LFB CPA, S.E.N.C.R.L./LLP

Claude Gendron
Corporate Director

Monique Jérôme-Forget 
Chair of the Board, McCord Stewart Museum
Special Advisor
Osler, Hoskin & Harcourt
S.E.N.C.R.L./S.R.L.

Julie Laurence
Vice-President, Legal - Consumer
Rogers Communications

Nathalie Lévesque 
Executive Director
McCord Museum Foundation

Derek A. Price 
Honorary Chair
McCord Stewart Museum

Suzanne Sauvage
President and Chief Executive Officer
McCord Stewart Museum

Manon Vennat 
Manon Vennat & Associés Inc.

Honorary Member
Daniel E. Fournier

The McCord Museum Foundation would like  
to express its warm appreciation to the late 
Thomas R.M. Davis † for his service to the Board 
of Trustees and the Governance Committee.

Investment Committee

Chair
Jean-Jacques Carrier

Members
Philip Leduc 
Nathalie Lévesque
Erin O’Brien (guest)

The McCord Museum Foundation warmly thanks 
Bita Cattelan for her service to the Investment 
Committee.

Audit Committee

Chair
Hélène F. Fortin

Members
Armand Des Rosiers
Philip Leduc
Nathalie Lévesque
Lorna J. Telfer

Governance Committee 

Chair
Thomas R.M. Davis †

Members
Sandra Ferreira
Nathalie Lévesque
Manon Vennat
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© McCord Stewart Museum
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Donors and 
Partners

12

Thank you to our 
donors 

Planned giving 

Bequest 
Estate of Sarah Sainte-Marie

In Memoriam
The late Jacques S. Guillon and Edythe M. Guillon
Ann Hodes

Robin C. Molson
Lilith Holdings

Virtual happy hour fundraiser  
2020 in Cartoons with Chapleau

Corporate packages
Canderel 
CIBC Private Wealth Management 
Contxtful
EY
Fasken Martineau DuMoulin 
Grayhawk 
Groupe Leclair
La tête chercheuse
National Bank of Canada
Pierre Mantha Fund of the Frontenac Foundation
Société des alcools du Québec 
Sun Life Québec

Individual packages 
Louis Aucoin
Yvon Beauchamp
Daniel Beaulé
Mathieu Bélanger
Robert Bélanger
Monica Berger
Claude Berthiaume
Francis Bouchard
Frédéric Boucher
Catherine Bourassa
Raphaël Brière
Agathe Bruneau
Hélène Caillé Bossé
Laurent Chamroeun
Lyse Charette
Yvette Charette
Réal Chartrand
Janet Cheffins
Charles Côté
Nathalie D’Aoust

Major donations

Companies
BMO Bank of Montreal
BFL Canada
Canada Life
CDPQ
CIBC Capital Markets 
Dollarama
Hamak
Hydro-Québec
National Bank of Canada
Power Corporation of Canada
Rogers Communications
Sun Life Québec

Foundations
Anne-Marie and Mitch Garber Family Foundation
Azrieli Foundation
Chamandy Foundation
Emmanuelle Gattuso Foundation
Energy Valero Foundation of Canada
Fondation J.A. DeSève
Fondation Mise sur toi
Foundation of Greater Montréal
Macdonald Stewart Foundation
Mirella and Lino Saputo Foundation
Polar Foundation
RBC Foundation
Rossy Family Foundation
Zeller Family Foundation

Individuals 
Bita Cattelan
A. Scott Fraser
Jacques Marchand
Pierre-Karl Péladeau and Pascale Bourbeau
Kate Reed
Miriam Roland
Patricia Saputo
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Recovery Fund

Companies 
Anonymous (3)
Accenture
Bax Investments 
Béïque, Legault, Thuot
Cedarome Canada
Chubb
Claude Cormier & Associés
Fidelity Investments Canada
Fiera Capital Corporation 
Forster, McGuire
Genfoot
Kopel
Lallemand
Lengvari Capital
Lilith Holdings
National Bank of Canada
Notaire St-Henri
Pierre Riverin inc.
RBC Capital Markets 
Recochem
SDC Les Quartiers du Canal
Sun Life Québec
TFI International
Tyringham Investments 
Vo-Dignard Provost Group 

Foundations
Anonymous (4)
Birks Family Foundation
Céline and Jacques Lamarre Foundation
CIBC Children’s Foundation
Erin O’Brien and George Priniotakis Foundation 
Hay Foundation 
Irving Ludmer Family Foundation
Jean E. and Lucille Douville Foundation of the 

Foundation of Greater Montréal
Leonard and Alice Cohen Family Foundation 
McCarthy Tétrault Foundation 
Peacock Family Foundation 
Phyllis Lambert Foundation 
Pierre Desmarais Belvédère Foundation
Pierre Mantha Fund of the Frontenac Foundation 

Individuals 
Anonymous (113)
Linda Harris Abracen and Jonathan Abracen
Margot Adair
Leïla Afriat
Mona Agia
Marie-Eve Alder
Martine Allard
Derek Anderson and Josie Hails
Marie-Thésel André
W. David Angus
W. Stewart and Barbara Arbuckle
David and Peggy Arditi

Louise De Bellefeuille
Armand Des Rosiers
Michèle Dionne
Sylvie Drouin
Catherine Dubé
Marjolaine Dubé-Wilson
Gilles Duceppe
Brenda Dunn-Lardeau
Zoe Faust-Trahan
Sandra Ferreira
Annie-Claude Filion
Yves Gagnon
Linda Geczo
Éric Girard
Marie-Lucie Grégoire
Richard Grignon
Suzanne Jacob
Christiane Langevin
Catherine Laporte
Pierre LaTraverse
Elke Laur
Jean-Pierre Lauzon
Nolwenn Le Squer
Philip Leduc
Yvon Lemay
Frédéric Lévesque
Marilyne Lévesque
Nathalie Lévesque
Jacob Lithgow
Gabriel Lorrain
Ejan Mackaay
Martin Michaud
Andrei Mocanu
Lisette Noël
Allen Payne
Manon Pelletier
André Perron
Éléonore Piché
Matthieu Préfontaine
Diane Provencher
Louise Quesnel
Lise Richard
Catherine Rioux
Alain Robillard-Bastien
Charlotte Routhier
Martin Sansregret
Suzanne Sauvage
Tina Serafin
Kate Shingler
Elisabeth Starenkyj
Alain Tadros
Anne Thibaudeau
Philippe Vachon
Debbie Zakaib
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Alain Caouette
Nan Carlin
Jean-Jacques Carrier
Marcel Caya and Thérèse Bussières
Gérard Chagnon
Jacques Champagne
Timothy Chan
Denise Charbonneau
Marie Charest
Renée Charron
Roseline Chartrand
Gilles and Sigrid Chatel
Janet Cheffins
Tracy Chehab
James Cherry
Paul Chevalier
Marc Choko
Louise Chrétien
Bente Christensen and Gerry Shadeed 
Carol Christie-Olsen
Ramona Christin
Karin Cidral
Patricia Claxton
Micheline and Tris Coffin
Barry Cole and Sylvie Plouffe
Kimberley Cole
John Collyer
Maria Theresa Colucci
Brenda Comber
Michel Condoroussis
Henry Cooper
Frédéric Corbeil
Marvin Corber
Francis Corbett
Kat Coric
Françoise Cot
Robert Côté
Martine Couillard
Lysanne Coupal
Mathieu Cousineau DeGarie
Vincent Couture
Françoise Jore Couture Gaarkeuken
Robert and Judith Cowling
Richard and Sylvia Cruess
Susan Curry
Michel Cyr
Kateri Da Silva
Elizabeth Ann Dadson and Robert Larkin
Christian Daigle
Greg Dalianis
Yvon D’amour
Elizabeth Danowski
Luba Danylewick
Sylvie Dauphin
Margaret Davidson
Thomas Davis † and Marie-Josée Meekers
Tanya De Bellefeuille
Jean de Grandpré
Suzanne de Repentigny

Robert Ascah
Rosemarie Asch
Bernard Asselin
Steve Aubé
Richard Audet
Karin Austin
Barbara Aylett
Karen Aziz
Guy Badeaux
Guy Baillargeon
William Baker and Mary Sutherland
Renée Banville
Alexandra Baptista
Anna Belle Barakett
Anne Baxter
Pamela Beals
Lorraine Beaton
Marc and Marie-Françoise Beauchamp
Suzane Beauchamp
Yvon Beauchamp
Céline Beaulieu
Lucie Beaupré
Maryse Beauregard
Michèle and James Beckerleg
Anne Bélanger
France Bélanger
Line Bélanger
Robert Bélanger
Johanne Bélisle
Dominique Bellemare
Michel Bellemare and Eilis Quinn
Claude Benoît
Claire Berger
Esther Bernard
Donald Berry and Susyn Borer
Frederic Bettez
Rose Bidler
Louise Bigras
Suzanne Bisaillon
Trevor Bishop
Bernard Bissonnette
John Blachford
Louise Blanchette
Manon Blanchette
Émile Bouchard 
James and Diana Bouchard 
Caroline Bourgeois
Robin Brass
Christine Brassard
Gratia Brassard
Nicole Brazeau
Lise Briand
Danielle Brochu
Barbara Brodeur
Daniel Bromberg
James Brophy and Lynda Taylor
Marlene Brownstein
Wayne Campbell
Jean-Guy Cantin
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Lorris and Robert Frankfurt
Lucie Frirdich
Adeline Frotey
Justine Gagnon
Mona Gale Quesnel
Mark Gallop
Chris and Margarita Gardiner
Susan Garin
Michel Garneau
Linda Geczo
Kathy Gehlsen
Daniele Gelinas
Claude Gendron
Marie Giguère
Patrick Gilbert
Pierre Girardin
Sylvie Giroux
Pierre Glackmeyer
Francis Glorieux
Guy Glorieux
Alan and Colette Golden
Trudis Goldsmith-Reber
Elizabeth Goodwin
Cynthia Gordon
Claude Gosselin
Lorraine Gosselin
Nicole Gosselin
Réjeanne Gougeon
John Gouws
Francine Goyer
Robert Graham and Sharon Sparling
Michel Granger
Marie-Lucie Grégoire
Andrée Grimard
Denise Guévremont
Jean-Eudes Guy
Alexandra Hadaya
Martha Hancock
Sally Harrington-Philippo
Michael Harrison
Donald Haslam
Carol Hassemer
Adèle Hébert
Véronique Hébert
Sandra Heintz
Véronique Hénault
Pascal Héon
Marie-Christine Hivon
Erin Hogg
Anne Holloway
Sarah Honigwax Gross
Stanley and Estelle Hopmeyer
Norman Horner
Eve-Marie Houyoux
Peter Howick
Nicole Huneault
Eleanor Hynes
Fumiko Ikawa-Smith
Corinne Isambert

Christine Décarie
Raymond Décarie
Jean Delage
Diane Denault
Eric Denman
Douglas and Diane Deruchie
Michelle Deruchie
Armand Des Rosiers
Aileen Desbarats 
Catherine Desbarats
Evelynne Desfossés
Lucie Desjardins
Louise Despatie
Louise Dessureault
Allyson Dimino
Claire and Paul Dingle
Josée Dodier
Elizabeth Anthea Downing
Éric Drouin
Francine Drouin
Louise Drouin
Sylvie Drouin
Brian and Althea Drummond
Heidi Drymer
Ginette Ducharme and Serge Julien
André Duchesne
Gaétane Dufour
Jacques Duhaime
Hélène Duhamel
Elizabeth Dunn
Jessie Dunn
Josée Dupont and Pierre Morin
Guy Duquette
France-Elaine Duranceau
David Dussault
Louis Dzialowski
William and Penelope Eakin
Helen Economo
Monique El Baga
Mohamed Elhilali
Richard Elson
Paul Engel
Laeticia Engunda
Joan Esar
Johanna Ewins
Heather Faith
Judith and Martin Farnsworth
Zoe Faust-Trahan
Heidi Feldman
Jan Fergus
Jean Filipovich
Julia Finn
Patricia Forbes
Veronique-Isabelle Forest
Lise Forget
François Fortier
Hélène Fortin
Joan Foster
Micheline Fournier
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Gilbert and Tina Lee
Andrée Lefebvre
Germain Lefebvre 
Norman Legault
Johanne Lehoux
Carole Leneal
Corrine Leon
Alain Lesage
Danièle Letocha
Raymond Levasseur
Diane Léveillé-Savoie
Jacques Lévesque
Nathalie Lévesque
Harvey Levinson
Michael Levinson
Paul Lewis
Suzanne Leyrolles
Flora Liebich
Joan Lindsay
Paul-André Linteau
Sue Lonking
Catherine Lopez
Monique Lortie-Lussier
Diane Lowden
Andrew Lugg
Justine Luo
Lewis Lurie
Hélène Lussier
Bernice Ma
Heather Macdougall and Jeremy Taylor
Kenneth MacKinnon and Laura Santini
Anne Mackintosh
Anne-Marie MacLellan and Serge Lenis
Stuart Macleod
John Maguire
Gerzain Maldonado Padilla
Rachel Malenfant
Marilynne Malkin
Johanne Malo
Barbara and James Marcolin
Serge Marcoux
Nicholas Maris
Jeanne Marleau
Stéphanie Marleau-Crépin
Anna Marrett
Allison Martens
Valérie Martin
Ali Martin-Mayer
Anne Martineau
Charles and Anne Matheson
Martha and Nicolas Matossian
Francine Matte
Denise Mauger
Katia-Luce Mayer
Lise Mayrand
Loretta Mazzocchi
Amy McAloon
Ann and R. Storrs McCall
Sally McDougall

Joan Ivory
Susanna Jack
Caroline Jarvis
Sharon Jeannotte
Elizabeth Jennaway Eaman
Nathalie Joanis
Gail and Peter Johnson
Jill Johnson
Judith Johnston
Paul Jolicoeur
Francine Jones and James Mason Doyle 
Denise Jussaume
Marie Jutras
Marc Kamel
Elizabeth Kata
Susan Kerr
Jawaid and Susan Khan
Eric Klinkhoff
Reto Koch
Hans Konow
Jan Krijff
Carole Labelle-Molson
Elisa Labelle-Trudeau
Marion Laberge
Natacha Lachaine
Normand Lachapelle
Serge Lachapelle
Denise Laferrière
Alexandra Laflamme
Claire Lagacé
David Laidley and Ellen Wallace
Jonathan Lainey
Daniel Lalande
Diane Lalonde
Suzanne Lamarre
Carmen Lambert
Louise Lambert-Lagacé and Maurice Lagacé
Madeleine Landry
Louise Langelier-Biron
Pauline Laplante
Suzanne Laplante
Christiane Laplante-Hubert
Charles Lapointe
Jacinthe Laporte
William and Nan Lassner
Lise Lavallée
Gerard Lavoie
Jean-Michel Lavoie
Raymonde Lavoie and Bernard Bélanger
Geoffrey Lawson
Anthony Le Moine
Carole Lebeau
René Leboeuf
Monique Lecavalier
François Leclair
Gilles Leclerc
Gabrielle Leclerc-André
Philip Leduc
Catherine Lee and Richard Gauthier
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Jocelyn Philibert
Judith Phillipson
Aude Picher Tremblay and Jean-Joseph Tremblay
Christopher Pickwoad
Martine Pineault
Mary Poland
Jean-François Pothier
Madeleine Poulin
Dominique Poulin-Gouin and Louis-Joseph Gouin
William Prévost
Timothy and Denise Price
Patricia Prost
Gérard Proulx
Jean-Denis Proulx
Manon Proulx
Diane Provencher
Jean-Pierre Provencher and Suzanne Gagnon
Viviane Quane
Robin Quinlan
Anne Raby
Paul Raymond
Cheryl Reay
John Redfern
H. Maynard Rees
Susan Reid
Katia Renaud
Richard and Carolyn Renaud
Ann and J. Kevin Reynolds
Erik Richer La Flèche and Carolina Gallo  

La Flèche 
James and Katherine Robb
Sylvie Roberge
Ann Robertson
Karen Robin-Lemieux
Carmen Robinson
Madeleine Rocheleau
Sylvie Rochon
Sylvie Rochon
Véronique Rodriguez
Nancy Roland
Carolyn Roper
Soryl and Gibby Rosenberg
Louise Ross 
Robert and Margaret Ross
Monique Rousseau Deschênes
Geraldine Routh
Charlotte Routhier
Nathalie Russo
Danielle Sabourin
Gabriel Safdie
Jean-Marie Saint-Georges
Luce Saint-Pierre
Robert Salagan
Véronique Salibur
Gilles Salvas
Christian Samoisette
Francine Sarrazin
Danielle Sauvage
Suzanne Sauvage

David McEntyre
Robert McKenzie
Anson McKim
Wilson McLean
Malcolm McLeod and Joan Thornton McLeod
Michael and Peggy McMaster
Aidan McNeil
Michael and Kelly Meighen
Michel Ménard
Brian Merrett and Lucinda Lyman
Pierre Messier
Micheline Meunier
Joan Meyer
Pamela Miller
Michael Minkoff and Sharon Rundle
Valerie Minnett
Gisèle Moffette
Eric and Jane Molson
Stephen and Nancy Molson
Claire Montpetit
Peter Joseph Moraitis
John Morgan
Mary Morgan
André Morin
Georges Morin
Véronique Morin
François Morin and Véronique Garneau
Frédéric Morrisseau
Guy Nadon
Tanya Ndi
Karla Nievas
Susan Nish and John Nolan
Joseph and Marissa Nuss
Michael and Anne Ogilvie
R. Jeffrey Orr and Suzanne Legge 
Jean Ouellette
Myriam Ouimet
Danny Pagé
Madeleine Panaccio and William Tresham
Bess Pappas and Greg Koegl
Suzanne Paquet
Louise Paquette
Véronique Paquette
Pierre Paquin
Armand Parent
Jeanne Pascale
Valerie Pasztor
Nicola Pelly
Maria Peluso
Rosalind Pepall
Céline Pépin
Valerya Perelshtein
Marina Pérez-Lévesque
Serge Perreault
Claire Perrier
Éric Perrioux-Perdreaux
Daniele Perron
Susan Joan Perry
Julie-Anne Petrilli
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Mario Vanasse
Luc Vandal
Marie-Andrée Vandal
Charles Veilleux
Manon Vennat
Louise Vernier-Blouin
Hélène Villeneuve
Karine Vinette
Ann Vroom and David Lank
Marie-Laure Wagner
Robert Wallace
Josette Wecsu
Mary Wells
Nancy Wells and Jonathan Elkas
Christopher Wiegand
Barbara Winn
Christopher Winn
Janice Winslow
Kay and Jack Wolofsky
Henry and Melodie Yates
Carol Yeadon and Errol Marliss
Scott Yetman
Ewa Monika Zebrowski
Janis Zubalik
Lida Zurini

The McCord Museum Foundation has made every 
effort to ensure the accuracy of the information 
on this list. For any mistakes, please accept our 
apologies and send your corrections to  
fondation- mccord@mccord-stewart.ca

2020-2021 Donors to the collection 

Jean-Luc Allard and Lucie Surprenant
Robert Allore
Peter Arnold and family
Suzanne Barrette
Josée and Manon Beauchamp, daughters of  

Mr. Germain Beauchamp, professional photo g-
rapher and collector from Saint-Eustache

Jacqueline Beaudoin-Ross
Jean-François Bégin
Pierre Bélanger and his great-uncle Joseph Henri 

Brian dit Desrocher
Roger Bernier
Pierre C. Bienvenu
Dario Bivona in memory of Frédéric Metz
Suzanne Bourdon
Estate of Michel Bourgeois
Diana Budden
Heather Campbell in memory of her aunt Grace 

Elspeth Angus
Serge Chapleau
Jane Chapman
Barry Cole and Sylvie Plouffe
Cynthia Cooper
Family of E. Raymond Corriveau 

Joyce Schaaf
Fred and Beverly Schaeffer
Melvin and Barbara Schloss
Ernest Schmidt
François Schubert
Terry Scott
François Senécal-Tremblay
Sara Serban
Claudette Seyer
Evelyn Shadowitz
Philip and Alexandra Shea
John Shortall
Gary Shotlander
Elisabeth Silvester
Olga Skica
June Smith
Claire Sohn
Norman Spatz
Lorraine Speidel-Robertson
Murray Sperber
Tara Sprules
Micheline St-Arnaud 
Michael Star and Dana White Star
Margaret Stavert
Judy Sternthal
Pamela Stewart
Barbara Stewart and André Dubois
Marguerite Stratford
Marie Sullivan
Micheline Sylvestre
Irwin Tauben
Leigh Taylor
ScottTaylor
Charles Taylor and Aube Billard
Miriam Tees
Wendy Telfer
Danielle Tessier
René Therrien
Caroline Thirion
Anne Thomas
John Thompson
Thomas and Sherrill Thompson
Isobella Thorn
Samuel Tirer
Lise Tousignant
Diane Tremblay
Michel Élie Tremblay
Mireille Tremblay
Hector Tremblay and Lucie Boutin
Daniel Trudeau
Marie Trudeau
Martine Trudeau
Jean and Lorraine Turmel
Adam and Catherine Turner
Kerrigan Turner
Catherine Tyndale
Milica Vachon
Elizabeth Vadas
Philip Van Leeuwen and Lucie Gagnon
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Family of Gilles Robert, graphic designer, and 
Carina Marinelli, head of archives and honorary 
members, Société des designers graphiques 
du Québec 

Mrs. John A. Rolland
Shawn Rosengarten
Geraldine Routh and family
Martine Royal
Congregation of the Sisters of Saint Anne
Florian Sauvageau
Gérald Savard
John F. Shannon in memory of Mary A. Shannon
Jim Smeaton
Isabelle Soler
Richard Soucy in memory of Duane Reynold 

Kindness
St. Catharines Museum and Welland Canals 

Centre
Roberta Starke
Ethel Mimee Stote
Family of Stratton D. Stevens, C.M., in his memory
Judith Van Vliet Symansky
Liliane Théberge
The Hon. Anne-Marie Trahan, J.C.S.
Mrs. Joseph Travers
Guy Tremblay
Louise Trépanier
Monique Tougas Trépanier
Raymonde Trudeau
Johanne Pilon Vallée
Vermont Historical Society
Village Montréal
Aquil Virani and Rebecca Jones
Ewa Monika Zebrowski

Granting organizations 

Arrondissement Ville-Marie, Ville de Montréal
Bibliothèque et Archives nationales du Québec
Canada Council for the Arts
Canada Revenue Agency
Canada’s History Society
Canadian Heritage
Canadian Museums Association
Conseil des arts de Montréal
Emploi-Québec
Employment and Social Development Canada
Factry
Fédération des milieux documentaires
Library and Archives Canada
Ministère de la Culture et des Communications du 

Québec
Montréal centre-ville
Secrétariat à la jeunesse
Société des musées du Québec
Tourisme Montréal

Christian Daigle
Jeanne-Mance Dallaire, Lucille Bégin Collection 
Fernand De Ladurantaye
Family of Marie Blanche Perreault-Gauthier
Eric W. E. Denman
Victoria Dickenson
Marie-Andrée Dorais
François-Xavier Dutoy
Mayla Elyse Favor
Michel Garneau (Garnotte)
Francine Goyer, née Tremblay in memory of her 

mother Blanche Tremblay, née Aird
Estate of Pierrette Gagnon Grégoire
Jacques Grenier
Howard Hackwell
Patricia Healy
David Hedge and his daughters Elyse Michaud-

Hedge and Jeanne Michaud-Hedge, in tribute 
to the Oceti Sakowin, Chippewa, Ojibwe and 
Anishnaabe

Rosemary G. Aikman Hooker and family 
Cyril Jabre and Anne-Marie Jabre-Majdalani
The Hon. Serge Joyal, P.C., O.C., O.Q. 
Daniel Kieffer
Terry Knowles
Doris Laberge
Marie Laberge
Andrée Laganière
Yvan Lamarre
Gilbert Lanouette
Marcel Lessard
Francine and Paul-André Letendre
Susanne de Lotbinière-Harwood
Katia Mayer
Estate of Mrs. John G. McConnell
MEM - Centre des mémoires montréalaises
Brian Merrett
Carmen Michaud
Gisèle Moffette
Suzanne Montel and Antoine Lefaivre
Morin Family 
Terry Mosher (Aislin)
Karis Nagy
Airlie Ogilvie
Harry Parnass
Nicola Pelly
Lysane Péloquin
Roland Pierre
Denis Plain
Valérie Plante, Montreal’s first female mayor 
La Presse
Province of Quebec Society for the Protection of 

Birds, Inc.
Olga Ramenskaia
Sitaram Rao
Chantal Raymond
John and Darlene Rember
Jacques Renaud
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Dress (detail), 1770-1780., M966.53.1.1-3 © McCord Stewart Museum
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Board of  
Trustees and  
Museum Team

13

2020–2021  
McCord Stewart Museum 
Board of Trustees

Catherine Desbarats 
Associate Professor, Department of History
McGill University

Cynthia Gordon
Corporate Director

Michal Kuzmicki 
Corporate Director

Olivier Legault 
Architect and Senior Partner
BLTA

Jacob Lithgow 
Senior Analyst, Investments
Caisse de dépôt et placement du Québec

Melissa Mollen Dupuis 
Innu activist 
Board President and participant in Wapikoni and 
co-founder of Idle No More Quebec 

Véronique Morin 
Lawyer and Certified Mediator 
Lavery de Billy, LLP

Jean-Pierre Ouellet
Corporate Director 

Ghislain Picard
Chief
Assembly of First Nations Quebec-Labrador

Jean-Claude Poitras 
Fashion designer and interdisciplinary designer 

Honorary Chair 
Derek A. Price 
Corporate Director

Chair 
Monique Jérôme-Forget 
Special Advisor 
Osler, Hoskin & Harcourt LLP

Vice-Chair
François H. Ouimet 
Partner
Stikeman Elliott LLP

Treasurer 
Daniel Baer 
Partner
Ernst & Young LLP

Secretary 
Paul Raymond 
Senior Partner 
Norton Rose Fulbright Canada LLP

Members 

Sharon Azrieli 
Opera singer

Grégoire Baillargeon 
Co-Head 
BMO Capital Markets

Bruce D. Bolton 
Executive Director
Macdonald Stewart Foundation

Anne-Marie Boucher
Lawyer 
BCF LLP 
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Audit Sub-Committee 

Chair
Daniel Baer

Members
Claude David (guest)
Philip Leduc 

Building Sub-Committee

Chair
Michal Kuzmicki

Members
Jean-Eudes Guy (guest)
Danielle Lavoie (guest)
Philip Leduc 
Olivier Legault

The McCord Stewart Museum would like to thank 
Charles Flicker for his involvement on the Building 
Sub-Committee.

Strategic Committee

Chair
Paul Raymond

Members
Bruce D. Bolton
Anne-Marie Boucher
Monique Jérôme-Forget
Michal Kuzmicki
Olivier Legault
François H. Ouimet 
Suzanne Sauvage
Pierre Trahan

Governance Committee

Chair
Monique Jérôme-Forget

Members
Véronique Morin
Paul Raymond 
Suzanne Sauvage 
Ann Vroom
Diane Wilhelmy (guest)

Marie Senécal-Tremblay 
Citizenship Judge, Canadian Citizenship 
Commission 
Immigration, Refugees and Citizenship Canada 

Pierre Trahan 
Co-founder and President 
Arsenal Arts and Event Centre 

Ann Vroom 
Member, Board of Governors 
McGill University 

Ex officio members 

Suzanne Fortier 
Principal and Vice-Chancellor 
McGill University 

Jean-Michel Lavoie
Regional Vice President, Business Development, 
Group Retirement Services
Sun Life Financial 

Suzanne Sauvage 
President and Chief Executive Officer 
McCord Stewart Museum 

The McCord Stewart Museum would also like 
to thank Michèle Audette, Claude Gendron, 
Christian Leblanc, Alan MacIntosh and Diane 
Wilhelmy for their involvement on the Board. 

Executive Committee

Chair
Monique Jérôme-Forget

Members
Daniel Baer
Bruce D. Bolton
Suzanne Fortier
François H. Ouimet 
Paul Raymond
Suzanne Sauvage

Finance and Administration 
 Committee

Chair
Daniel Baer

Members
Monique Jérôme-Forget
Michal Kuzmicki
Philip Leduc 
Jacob Lithgow
François H. Ouimet
Robert Raven (guest)
Suzanne Sauvage
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Collections Management  
Committee 

Chair
Cynthia Gordon

Members
Sharon Azrieli
Cynthia Cooper
Catherine Desbarats
Monique Jérôme-Forget
Laurier Lacroix (guest)
Yvon Lemay (guest)
Karine Rousseau
Suzanne Sauvage
Marie Senécal-Tremblay
Christian Vachon

Jean Goupil, Spectators at the Saint-Jean-Baptiste Day parade, Montreal, 
June 24, 1993. Gift of La Presse, M2020.95.X, © La Presse
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Conservators
Sonia Kata
Sara Serban

Conservation Assistant, 2D Objects
Denis Plourde

Conservation Assistant, 3D Objects
Caroline Bourgeois

Technician, Conservation
Amélie Desjardins

Head, Collections Management
Christian Vachon

Assistant Head, Collections Management
Karine Rousseau

Cataloguer 
Geneviève Deziel

Assistant, Collections Management
Camille Deshaies-Forget

Photographers
Marilyn Aitken
Laura Dumitriu

Reference Archivist, Archives and Documentation 
Centre
Heather McNabb, Ph. D.

Technicians, Collections Management 
Lorie-Anne Chamberland
Jean-Christophe Chenette
Ariane Gervais-Coté
Josianne Venne

Manager, Digital Outreach, Collections
Stéphanie Poisson

Coordinator, Digital Information Management
Anne-Frédérique Beaulieu-Plamondon

Junior Journalist/Writer
Alexis Curodeau-Codère

Researcher, Terminology 
Maude Pelletier

2020–2021 McCord 
Stewart Museum Team

Executive management

PRESIDENT AND CHIEF EXECUTIVE 
OFFICER
Suzanne Sauvage

Assistant to the President and Chief Executive 
Officer
Johanne Malo

Senior Officer, Government and Institutional 
Relations
Martine Couillard

Collections and Research

Head, Collections and Research and Curator, 
Dress, Fashion and Textiles
Cynthia Cooper

Curator, Indigenous Cultures
Jonathan Lainey

Curator, Archives
Mathieu Lapointe, Ph. D.

Curator, Material Culture
Guislaine Lemay

Curator, Photography
Hélène Samson, Ph. D.

Curator, Documentary Art
Christian Vachon

Curatorial Assistant, Archives and Documentary 
Art 
Patricia Prost

Curatorial Assistant, Dress, Fashion and Textiles
Alexis Walker

Curatorial Assistant, Photography
Nathalie Houle

Junior archivists
Simone Beaudry-Pilotte
Philippe-Olivier Boulay-Scott

Head, Conservation
Anne MacKay
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Marketing, Communications and 
 Visitor Experience

DIRECTOR, MARKETING & COMMUNICATIONS 
AND VISITOR EXPERIENCE 
Pascale Grignon 

Head, Communications
Christine Bérubé

Senior Officer, Communications and Visitor 
Experience
Anne-Marie Beaudet

Senior Officer, Digital Engagement
Sabrina Lorier

Officer, Public Relations and Internal 
 Communications
Ludovic Iop

Officer, Publicity and Promotions
Catherine Patenaude

Coordinator, Communications
Philippe Bergeron

Graphic Designer
Anne-Marie Demers 
 
Heads, Client Development and Partnerships
Anne-Marie Beaudet 
Jessica Marie

Officer, Customer Development and Marketing
Nadraath Radji

Agents, Membership and Room Rental
Chloé Guillaume
Élysa Lachapelle
 
Technical Coordinator, Events
Philippe Leclerc-Lachapelle
 
Agent, Group Reservations 
Carole Cid

Coordinator, Customer Development
Alexandra Madoyan Trautmann
 
Admissions and Boutique Manager
Michelle Vachon

Supervisor, Ticketing 
Lisa Gratton

Programs

Head, Exhibitions
Geneviève Lafrance

Project Managers, Exhibitions
Catherine K. Laflamme 
Caroline Truchon, Ph. D.
François Vallée

Assistant, Exhibitions
Audray Charbonneau

Chief Technician, Exhibitions
John Gouws

Technicians, Exhibitions
Alexandre Côté
Mélissa Jacques
Julie Laframboise
Olivier LeBlanc-Roy 
Siloë Leduc
Christine Michaud
Patrick Migneault
Paul Smith

Head, Education, Community Engagement  
and Cultural Programs 
Maria-Luisa Romano 

Project Managers, Education, Community 
 Engagement and Cultural Programs 
Leïla Afriat
Clara Chouinard
Asha Courtland
 
Coordinators
Sarah Bilson
Elysa Lachapelle
 
Cultural Mediation Team
Joanna Abrahamowicz
Léonie Beaulieu
Ariane Bousquet
David Brassard
Elisabeth Chiasson
Marianne Connell
Maude Darsigny-Trépanier
Caroline Gamiette
Nicolas Handfield-Raymond
Louis Lalancette
Sébastien Lefebvre
Marc-André Lévesque
Audrey-Pier L’Italien
Fany Mc Crae
Monica Meza Giron
Flavie Vaudry-L.
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Technicians, Security and Maintenance
Kareem Bois
Ariane Bousquet
Ryan Chan
Thomas Dufour
Simon Lacas
Martin Ouellette
Hicham Raoufi
 
Mechanical Technician
Dominique Granger 

Coordinator, Security and Facilities
Mario Lafond

Maintenance Technician
Claudio Pacheco

Security Agents (McCord)
Sécuritas (outsourced)

Foundation

EXECUTIVE DIRECTOR, McCORD MUSEUM 
FOUNDATION 
Nathalie Lévesque 

Officer, Planned Giving and Major Gifts
Catherine Julien

Officier, Annual Campaign and Donor Relations
Pierre Poirier

Officer, Fundraising Events
Nolwenn Le Squer

Assistant, McCord Museum Foundation
Karine Vinette

Interns

Sophie Bertrand
Béatrice Cadieux
Oriane Carrera
Maria Figliozzi
Marie Gagnon
Camille Lafrance
Matthieu Le Goff
Léna Ilmane 
Brielle McAndrew
Laurie-Ann Norris
Maude Raymond-Brousseau
Evelyne Vincent

Clerks, Visitor Services 
Amélie Brissette
Emma Davidson
Tanya Dionne Thisdale
Charles-Antoine Goulet
Sophie Granger
Audrey-Ann Guilbault
Nicole Kelly
Raphaëlle Kelly
Mélissa Legros
Tania Marques
Nadjah Meriem Oumid
Laurence Paré-Plante 
Guillaume Ranger
Laurence Williams

Admissions Assistant (summer)
Miranda Rodriguez

Operations

DIRECTOR, OPERATIONS
Philip Leduc

Head, Human Resources
Lucie Beaupré

Officer, Human Resources
Simone Komassi

Head, Accounting
Alain Yao

Accounting Analyst
Yan Chuan Pan

Technician, Accounting and Administration 
Linda Geczo

Accounting Assistant
Raïssa Komassi
 
Head, Information Technology
Hugues Boily

Computer Technician
INSO (outsourced)
 
Head, Operations
Daniel Dupéré

Team Leader, Technical Services
David Dupéré

Technicians, Maintenance and Technical 
 Services
Éric Brouillard
Denis Leduc
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Volunteers
McCord Museum

McCORD MUSEUM VOLUNTEER
GUIDE ASSOCIATION

President
Kathleen Verdon Trudel

Arduina Alonzo
Huguette Audy
Vesna Dell’Olio
Ginette Dumouchel
Susan Garin
Jill Guedon
Elizabeth Jennaway-Eaman
Andrée Jolin
Marie Jutras
Carole Lafleur
Monique Lecavalier
Harvy Levinson
Francine Tétrault

COLLECTIONS
Kathryn Banham
Sophie Bertrand
Jean Gould 
Geneviève Groulx 
Jill Johnson
Jacques Lapointe 
Marie Lapointe
Kelley O’Rourke 
Susan Nish
Carole Schinck

Stewart Museum

Huguette Audy
Louise Desjardins-Jacob
Allyson Dimino

Motorcycle jacket (detail), 1950s. Gift of Dr. and Mrs. Arthur G. Leith, M2001.87.1  
© McCord Stewart Museum
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The McCord  
Stewart Museum

Statement of operations and changes  
in fund balances
Year ended March 31, 2021

2021 ($) 2020 ($)

Revenue

Government of Québec 4,311,689 4,164,438

Government of Canada 2,468,098 26,682

Other grants 81,881 69,635

Conseil des arts de Montréal 138,437 140,666

Ville de Montréal 55,866 44,250

Macdonald Stewart Foundation grants 943,001 1,300,000

The McCord Museum Foundation grants 1,324,275 2,365,413

Investment income 105,400 73,078

Visitor services 217,229 499,920

Admissions 213,945 783,867

Sponsorship 29,985 143,692

Rental income 15,448 270,581

Other 26,562 61,058

9,931,816 9,943,280

Expenses

Administration 1,717,558 1,676,054

Visitor services 381,690 727,739

Interest on long-term debt 45,542 50,572

Building and security 1,681,856 1,713,216

Collections 1,563,351 1,641,204

Education, Community Engagement and Cultural Programs 696,314 952,245

Exhibitions 1,261,121 1,641,008

Marketing and communications 1,182,009 1,425,162

Amortization of capital assets 271,328 220,052

8,800,769 10,047,252

Excess (deficiency) of revenue over expenses before the following 1,131,047 (103,972)

Change in fair value of investments 229,509 (140,187)

Excess (deficiency) of revenue over expenses 1,360,556 (244,159)

Fund balances, beginning of year 4,678,212 4,922,371

Fund balances, end of year 6,038,768 4,678,212

Financial  
Statements

14
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The McCord  
Stewart Museum

Statement of financial position 
As at March 31, 2021

2021 ($) 2020 ($)

Assets

Current assets

Cash 2,945,126 703,390

Accounts receivable 109,229 226,510

Grants receivable 184,857 828,192

Due from The McCord Museum Foundation 20,718 53,814

Due from The McCord Museum Foundation 2,200,000 2,200,000

Inventory 248,757 252,617

Prepaid expenses 78,701 133,042

5,787,388 4,397,619

Grants receivable 911,593 315,852

Investments 2,020,523 1,711,495

Due from The McCord Museum Foundation 2,200,000 4,400,000

Capital assets 3,841,035 3,588,880

Collections 1 1

14,760,540 14,413,847

Liabilities

Current liabilities

Accounts payable and accrued liabilities 1,043,471 972,186

Government remittances 23,108 23,547

Deferred revenue 3,998,948 2,747,322

Current portion of long-term debt 98,556 784,392

5,164,083 4,527,447

Deferred revenue 2,200,000 4,400,000

Long-term debt 911,593 315,852

Deferred contributions 446,096 492,336

8,721,772 9,735,635

Fund balances

Invested in capital assets 3,522,947 3,187,263

Externally restricted — 440,031

Internally restricted 2,254,894 850,611

Unrestricted 260,927 200,307

6,038,768 4,678,212

14,760,540 14,413,847
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The McCord  
Stewart Museum

Statement of cash flows 
Year ended March 31, 2021

2021 ($) 2020 ($)

Operating activities

Excess (deficiency) of revenue over expenses 1,360,556 (244,159)

Adjustments for:

Addition to collections at nominal value — (1)

Amortization of capital assets 271,328 220,052

Amortization of deferred contributions (98,672) (95,061)

Change in fair value of investments (229,509) 140,187

1,303,703 21,018

Changes in non-cash operating working capital items 1,531,104 (492,410)

2,834,807 (471,392)

Investing activities

Purchase of capital assets (523,483) (69,231)

Capital funding contributions received 52,432 —

Purchase of investments (137,341) (99,043)

Disposal of investments 57,822 121,537

(550,570) (46,737)

Financing activities

Proceeds from grants receivable 47,594 120,098

Repayment of long-term debt (90,095) (141,054)

(42,501) (20,956)

Net increase (decrease) in cash 2,241,736 (539,085)

Cash, beginning of year 703,390 1,242,475

Cash, end of year 2,945,126 703,390
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The McCord 
Museum Foundation

The McCord 
Museum Foundation

Statement of operations
Year ended March 31, 2021

Statement of changes in net assets
Year ended March 31, 2021

2021 ($) 2020 ($)

Revenue

Fundraising

Major gifts 491,995 377,560

Fundraising activities — 1,268,205

Relaunch campaign — pandemic 640,918 —

Allocation of wage subsidy 133,320 —

In-kind contributions 9,806 —

Investment (loss) income 6,602,411 (1,676,681)

7,878,450 (30,916)

Expenses

Investment management fees 121,897 125,852

Administration 330,466 356,129

In-kind contributions 9,806 —

Fundraising

Relaunch campaign — pandemic 91,679 —

Fundraising events — 462,326

Capital campaign — 4,837

Contributions to The McCord Stewart Museum 1,311,020 2,316,834

1,864,868 3,265,978

Excess (deficiency) of revenue over expenses 6,013,582 (3,296,894)

Internally
restricted

($)

Unrestricted
($)

Endowment
($)

2021 
Total 

($)

2020 
Total 

($)

Balance, beginning 
of year

409,295 12,920,510 11,552,068 24,881,873 28,178,767

Excess  
(deficiency) of 
revenue over 
expenses

— 6,013,582 — 6,013,582 (3,296,894)

Transfers 10,000 (10,000) — — —

Balance, end of 
year

419,295 18,924,092 11,552,068 30,895,455 24,881,873
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The McCord 
Museum Foundation

Statement of financial position
As at March 31, 2021

2021 ($) 2020 ($)

Assets

Current assets

Cash 953,166 261,590

Accounts receivable — 19,187

Sales taxes receivable 24,719 25,858

Prepaid expenses — 46,296

Current portion of investments 2,200,000 2,200,000

3,177,885 2,552,931

Investments 32,294,865 29,181,192

35,472,750 31,734,132

Liabilities

Current liabilities

Accounts payable and accrued liabilities 11,577 12,436

Due to The McCord Stewart Museum – Operations 20,718 53,814

Deferred revenue 145,000 186,000

Current portion of the due to The McCord
Stewart Museum – Annuity

2,200,000 2,200,000

2,377,295 2,452,250

Due to The McCord Stewart Museum – Annuity 2,200,000 4,400,000

4,577,295 6,852,250

Commitments

Net assets

Internally restricted 419,295 409,295

Unrestricted 18,924,092 12,920,510

Endowments 11,552,068 11,552,068

30,895,455 24,881,873

35,472,750 31,734,123
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The McCord 
Museum Foundation

Statement of cash flows
Year ended March 31, 2021

2021 ($) 2020 ($)

Operating activities

Excess (deficiency) of revenue over expenses 6,013,582 (3,296,894)

Adjustment for:

Change in fair value of investments (6,018,209) 2,750,385

(4,627) (546,509)

Changes in non-cash operating working capital items

Accounts receivable 19,187 (2,711)

Sales taxes receivable 1,139 39,862

Prepaid expenses 46,296 172,877

Accounts payable and accrued liabilities (859) (27,540)

Due to The McCord Stewart Museum – Operations (33,096) 36,313

Deferred revenue (41,000) (180,000)

(12,960) (507,708)

Investing activities

Purchase of investments (3,073,247) (2,086,311)

Disposal of investments 5,977,783 4,703,847

2,904,536 2,617,536

Financing activities

Due to The McCord Stewart Museum – Annuity (2,200,000) (2,200,000)

Net increase (decrease) in cash 691,576 (90,172)

Cash, beginning of year 261,590 351,762

Cash, end of year 953,166 261,590
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Fire screen fan (detail), 1870-1880. Gift of Gisèle Garneau, M2011.93.2  
© McCord Stewart Museum
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musee-mccord.qc.ca/en 
690 Sherbrooke Street West
Montreal, Quebec  H3A 1E9

Stewart Museum
musee-stewart.org/en
20 Chemin du Tour-de-l’Isle
Montreal, Quebec  H3C 0K7


